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Oh, this show is killing it! 
Everything you need 
to know about TV’s wildest, 
wisest, and weirdest spy series. 
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Killing Eve’s Sandra Oh and Jodie Comer 
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Six anonymous 
Academy members 
reveal how 
they plan to vote 
and explain 
their reasoning. 
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Killing Eve 

Ahead of season 2, 
Sandra Oh and Jodie 
Comer spill the dirty 

details about TV's 
wildest, wisest, and 
weirdest spy series. 


BY DAN SNIERSON & 
LEAH GREENBLATT 


28 
MarieKondo —¢ 
Our interview 
with the Japanese 
organizing 
consultant, Netflix 
star, and best-selling 
author is sure 
to spark joy. 
BY GERRAD HALL 
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32 
Political Books 
Almost all the 2020 
presidential hopefuls 

are authors, too. < 
Here are the tomes + 
worth your time. |” 
BY DAVID CANFIELD 
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| À 
Mark Ruffalo 
@MarkRuffalo 


“Happy Birthday to my Brother, Josh 
Brolin. Keep living the Dream. Ina 
snap, it will be over.” —The Avengers star, 
referencing his costar’s portrayal of Thanos 


“It's really, really bad. Like, have 
you ever seen American Psycho? 
Or Sicario? Or Matt Damon trying 
to talk about sexual assault?” 


—llana (Ilana Glazer), hyping how scary Jaimé's 
(Arturo Castro) room is, on Broad City 


“I'm too cute to 
be homeless!” 


—Simone (Tetona Jackson), explaining 
why it doesn’t matter if she gets 
her act together, on Boomerang 


“If the Rapture 
comes during 
the show, He 
might miss you 
because you're 
wearing pants.” 


—Ruby (Jenifer Lewis), citing God 
as why Diane (Marsai Martin) 
shouldn't have the male role in a 
school play, on black-ish 


“What's important to 
me right now is the career 
that I’ve worked tooth 
and nail for. | mean, seriously, 
I’ve lost teeth and nails 
doing this job.” 

—Dawn (Regina Hall), reacting 


to her parents wanting her to start 
a family, on Black Monday 


—Natalie (Rebel Wilson), 
describing Blake (Liam 
Hemsworth) at first sight, 
in Isn't It Romantic 


“Of all the Netflix originals, 
the only show that Saudi Arabia 
thinks violates Muslim values 
is the one hosted by a Muslim.” 

—Hasan Minhaj, discussing reaction 


to an episode of his show critical of the country, 
on Patriot Act 
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THE TOP 10 THINGS WE LOVE THIS WEEK 


TV 


BETTER THINGS 


Pamela Adlon continues to make indelibly unique TV in 

the third season of her FX sitcom, drawing from her experi- 
ence as the mother of three girls to create a melancholy, 
funny, dreamily realistic family story. (FX, Feb. 28, 10 p.m.) 
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List 


PAMELA 
ADLON 


The actress, writer, 
and director, 52, tells 
EW's David Canfield 
about turning life into 
art for Better Things 


| was mapping it out: 
“What can | do that 
moves the needle 
forward for the story 
and this family?” 
The truth is, when 
you're in a family, the 
needle is always 
moving forward— 
whether you want 

it to or not. You 

can't stay stagnant 
because everybody's 
changing. That was 
really the key for me 
this season. | wanted 
to see everybody 
unraveling a little bit. 


| always say that 


| should have © 
a GoPro on me 


ILLUSTRATION BY JOHN RITTER 
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SALMOND w 
SRUTTER < 


1 WORD ON GAME NIGHT'S 1st ANNIVERSARY Underrated. 


CONTINUED Movies 


EVERYBODY KNOWS 


One of the finest writers and directors working today, 
Iranian filmmaker Asghar Farhadi (A Separation), taps 
the electricity between real-life couple Penélope 
Cruz and Javier Bardem for this harrowing Madrid-set 
drama about a holiday weekend that goes awry. 


while I’m in produc- 
tion. | go to the set, 

| eat lunch for break- 
fast, and then at 
lunch | go into any 
room, turn off the 
lights, take off my 
pants, and either fall 
asleep or rest. For 
me, it’s about resting 
your body and 

your brain. It’s the 
only way | can get 
through these days. 
Like, if I’m going to 
the bathroom to 
take a s---, I'll forget 
because 50 people 
will be like, “Can | 
just run this by you?” 
They need to do it 
because it’s their 
job! But then it’s like, 
“Oh God, | never 
went boom-boom.” 


This being largely 
autobiographical, how 
has making the show 
impacted your life? 


My show is really 

therapeutic. When 

think about the 

ways that | look at 

my life—the way Books 
look at my family, 


—its had 
ARE THE CARE AND FEEDING OF 
impact on me. RAVENOUSLY HUNGRY GIRLS 


The show blends by Anissa Gray 


realism with dreami- 
ness. Speaking as the 
show's sole director, 
what's the goal there? 


| like fluidity, cine- 
matically, where 

it almost feels 
documentary-style. 


That's a big influ- LITERARY FAMILIES EVERYWHERE 


ence. And then | like 


things where you go, There’s a book for every type of household...even the crazy ones. By DAVID CANFIELD 
“Why would they do 
that there? Why are 
they all touching that 
statue?” | like things LITTLE WOMEN THE GODFATHER LITTLE FIRES THE CORRECTIONS 
that make people Louisa May Alcott Mario Puzo PRE Jonathan Franzen 

3 CELESTE 
have to figure it out In their distinct, strong At the heart of this = —— For the cynics, indulge 
on their own—which identities, the March legendary crime saga A modern take on in this bitter, intri- 
s also a way that the sisters prove there's is a bleak father-son suburban living, cately drawn clan, 
show is very dreamy. far more than one way drama and the age-old chosen families, and left with each other 
t's a reflection. I’m to be a woman—and a tension of honoring tightly held secrets amid life’s crushing 
giving you the space family—in this world. our parents’ legacy. rules the day here. disappointments. 
to listen and feel 


and watch. | like a 
magical feeling. 
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Whiskey Cavalier {LIKE Rosé Bravo COM cement Mixer Tango The Must List 


Movies 


ISN'TIT 


ISN'T IT ROMANTIC: WARNER BROS.; LEGEND: KEVIN WINTER/GETTY IMAGES 


JOHN 
LEGEND 


“PREACH” 


The recently anointed 
EGOT winner makes 
a blazing return to 
pop with this deep 
ballad that, catchy 
as it is, doubles as a 
call to action for anx- 
ious, disillusioned, 
but still empathetic 
Americans. With a 
moving music video 
accompanying his 
lyrics, Legend conveys 
a powerful message 
with certain beauty. 


PRIYANKA'S 
PERFECT 
TURN 


Every rom-com hero 
needs a romantic 
rival, and when 
Natalie (Rebel Wilson) 
inadvertently finds 
herself starring in a 
rom-com of her own, 
she finds one in 

the dreamlike Isabella, 
played by former 


Quantico star Pri- 
yanka Chopra. As a 
bombshell also 
vying for the affec- 
tions of Natalie’s best 
friend Josh (Adam 
Devine), Isabella is 

a manifestation of 
everything Natalie 
fears she’s not: tall, 
elegant, blessed with 
perfect hair. She's 

a supermodel by day, 
but her true passion 
is working as a 

“yoga ambassador” 
(uh, whatever that is). 
Chopra, 36, tells EW, 
“| love the fact that 
[in this movie] I’m a 


fantasy. It’s like, 
Thanks!” When lsa- 
bella and Natalie’s 
rivalry comes to 


a head with 


an over- 


the-top karaoke 
scene set to Whitney 


Houston’s “ 
Dance With 
body (Who 


Me),” “it’s thi 


alpha fema 
in a musica 


Wanna 
Some- 

Loves 

s alpha- 
e fight 


Chopra explains. 
“I was dying to do 


a musical n 


umber 


number,” 


ROMANTIC 


This tongue-in-cheek spoof takes 
aim at the romantic-comedy genre, 
casting Rebel Wilson as a cynical 
architect who bumps her head 

and wakes up the protagonist of 
her very own rom-com—indubita- 
bly her worst nightmare come true. 
To find her way back to the real 
world, she joyfully (for audiences, 
at least) navigates the genre’s most 
enduring tropes, from meet-cutes 
to impromptu musical numbers. 


anyway because l'm 
from India, right? 

| haven't done one in 
a very long time. So 

| was like, ‘Pshh, it’s 
easy, | got this’” The 
result is a playful 
skewering of genre 
conventions we've 
seen before, but 
fresh as ever. “What 

| love about the 
movie is that it's such 
a twist on what rom- 
coms should be,” 
Chopra says. “It’s like 
Rom-Com 2.0: It 
flips everything on 
its head.” —Devan 
Coggan 
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Movies 


HOW TO TRAIN 
YOUR DRAGON: 
THE HIDDEN WORLD 


O Q 


Vy Elizabeth Taylor | Josh Groban 


DreamWorks’ flagship fantasy franchise goes out with a bang—and more 
than a few ugly tears—as the underrated animation trilogy about a Viking 
and his dragon flies off into the sunset (read more on page 40). Cue the 
film's gorgeous (and criminally Oscar-less) score as audiences bid a col- 
lective farewell to one of animation’s modern masterpieces. (Feb. 22) 


JAY BARUCHEL 


The comedian, 36, dis- 
sects his decade-long 

role as Hiccup, a reluc- 
tant Viking who shook 

up the status quo 


This is the longest 
you've ever played one 
character in your 
career. What is the link 
between Hiccup’s 
growth over the years 
and your own? 


It’s kind of neat how 

it times out, that where 
| was mentally and 
emotionally as a human 
being doesn't not 
dovetail with where 
Hiccup was with each 
of the movies at the 
time we made them. 
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I've never had a kid, but 
the first time | saw the 
first movie, it was as 
close to having a kid as 
I've ever known—a guy 
that looks similar to 
me, moves like me, 
sounds like me, but 
isn’t me. But by the end 
of it, it’s weird. Some- 
where along the line, 

| became him, or he 
became me, or that 
distinction stopped 
being a thing. lm a 
much different person 
than when we started. 
It’s funny to have a 
character grow up 
alongside you, even if 
he’s 10 years behind 
you to start with. 


If a viewer walked away 
from this trilogy with 
their mind changed 
about one thing, what 
perspective shift would 
make you proud? 


It's two things for me: 
that what the world 
tells you are your 
failings can actually 
be your virtues, and 
that just because 


something is a certain 
way and has been 

a certain way doesn't 
mean that's the way it’s 
supposed to be. These 
are movies where a 
character that has been 
told he has no voice 

or say not only learns 
to exert agency but 
affects sincere change 
and connects to people 
and helps them. The 
big takeaway is no 
matter how small you 
think you are, you 

can do something. 


The most important 
question: Are you 
now triggered by the 
word hiccup? 


Yes! A resounding yes. 
Anytime anybody 
even remotely has the 
hiccups...or let me 
put it this way: Anytime 
somebody even says 
the word “hiccup,” 

| hear “Jay.” There's 

a bona fide Pavlovian 
response that has 
been created over 

12 years of recording 
this character. 
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RUPAUL'S 
DRAG 
AACE 


Enter any season of 
Drag Race blindly and 
in a matter of seconds, 
you'll find yourself 
Swept up in the 
addictive allure of 

the zeitgeist's favorite 
reality show. Season 11 
(which premieres 

with guest judge Miley 
Cyrus) is as fresh 

as it gets, so perhaps 
2019 is the year you 
finally try on this wig. 
(VH1, Feb. 28, 9 p.m.) 
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+ 


CARDIB 


+ 
BRUNO 
MARS 


“PLEASE ME” 


The superstars 
behind last year’s 
earworm hit 
“Finesse” have 
delivered another 
retro slow-jam 
reminiscent of 
‘90s-era R&B (all 
that’s missing is a 
video featuring 
silk pajamas). 
When it comes to 
producing fiery, 
feel-good collabo- 
rations, these 
two are leading 
the charge. Con- 
sider us more 
than pleased. 


fa 0 


Dylan O’Brien & Ed O'Neill 
The May-December duo 
explore revolutionary matchmaking 
in the series premiere. 


Michael Cera & Rosario Dawson 
Obsession comes between 
a juice addict and his gym trainer. 


we S A} 


Laverne Cox & Sara Gilbert 
A couple’s smart home turns into 
an AI house of horrors. 


Awkwafina & Yvette Nicole Brown 
Two TV characters begin to suspect 
that someone—perhaps even a 
whole audience—is watching them. 


AVAILABLE IN HARDCOVER, EBOOK, AND 


10 3 


CELEBRATE BLACK 
HISTORY MONTH 


If you're looking for a way to honor black excellence in the 
arts in February (or throughout the year), do it EW-style by 
streaming groundbreaking movies and television shows 
created by and starring black artists. We'll start you off 
with a few gems: a surreal comedy about the music 
scene in Georgia, a mesmerizing portrait of a jazz legend, 
and a classic ‘90s sitcom that needed a reboot yesterday. 


© 


Hulu 


Led by Queen Latifah, this 


‘90s sitcom was Friends 
before Friends, chronicling 
the lives of four insepara- 
ble pals in New York. The 
Fox series became a swift 
ratings success when it 
premiered in 1993, even 
besting its lead-in, Martin. 


Amazon Prime Video 


In 1963, Sidney Poitier 
made history when he 
became the first black man 
to win the Best Actor Oscar 
for his portrayal of Homer 
Smith, an itinerant handy- 
man who builds a chapel 
under apparent divine 
guidance. 
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Netflix 


Celebrate Spike Lee’s long- 
overdue Best Picture nomi- 
nation (for BlacKkKlansman) 
by revisiting his 1986 
debut, which stars Tracy 
Camilla Johns as a woman 
juggling three men. (Bonus 
binge: The film was turned 
into a Netflix series in 2017.) 


© 


HBO Go 


Audra McDonald's sublime 
portrayal of Billie Holiday in 
this 2014 Broadway play 
filmed for HBO led to 
McDonald becoming the 
only performer to ever 

win a Tony Award in all four 
acting categories. 


3. SHARON STONE 


EW HONORARY BEST ACTRESS OSCARS 


pone 


2, KRISTEN WIIG, BRIDESMAIDS 


A MESS PIGGY, THE GREAT MUPPET \CAVP EIR 


© 


Hulu, FX 


Donald Glover’s acclaimed, 
award-winning FX ode to 
his hometown is a hypnotic 
and at times surreal depic- 
tion of what it’s like to be 
young, black, and poor in 
America—capturing the 
absurdity, humor, and pain 
of the experience. 
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IN MEMORIAM 


= 

( Clockwise from left ) 
Karl Lagerfeld 
photographed by 
Patrik Andersson in 
1995; Lagerfeld and 
models, including 
Claudia Schiffer and 
Helena Christensen, at 
Chanel’s runway show 
in 1995; Lagerfeld and 
Cara Delevingne at 
Chanel’s supermarket- 
themed show in 2014 


1933-2019 


Remembering 
Karl 


Lagerfeld 


The pioneering and prolific designer died Feb. 19 in 
Paris at 85, leaving behind an indelible fashion legacy. 
BY MARY SOLLOSI 


“PM VERY MUCH DOWN-TO-EARTH,” KARL LAGERFELD ONCE SAID. 
“Just not this earth.” 

Fitting words from an irreverent creative mind that not only 
reinvented the House of Chanel—the brand he is most closely asso- 
ciated with—but also the relationship between fashion, art, pop 
culture, and designer-as-celebrity. Born in Hamburg, Germany, in 
1933, Lagerfeld began his career in 1955, when he was hired as 
designer Pierre Balmain’s assistant. A decade later, he joined Fendi 
to make over the label’s line of luxury furs, a collaboration he con- 
tinued for the rest of his life. He is best known, however, for his 
work at Chanel, the French fashion house he joined in 1983 as cre- 
ative director—and has kept modern and relevant ever since. “Karl 
Lagerfeld reinvented the brand’s codes,” the company said in a 
statement. “The Chanel jacket and suit, the little black dress, the 
precious tweeds, the two-tone shoes, the quilted handbags, the 
pearls and costume jewelry.... [He was] a prolific creative mind 
with endless imagination.” (At the time of his death, he helmed 
Chanel, Fendi, and his eponymous label.) 
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Lagerfeld—with his iconic sunglasses, 
stiff ponytail, and fingerless leather 
gloves—was as well-known as his celebrity 
fans, of which there were many: Nicole Kid- 
man, Keira Knightley, Claudia Schiffer, and 
Kristen Stewart were among his muses. And 
his grand runway shows—like 2014’s 
supermarket-themed presentation and, 
more recently, the 2018 show at the Met’s 
Temple of Dendur—are the stuff of legend. 
But fashion was just one of his interests. He 
was also a photographer, artist, director, 
illustrator, and author (of 2004’s The Karl 
Lagerfeld Diet, which he wrote after his own 
dramatic weight loss). 

Though an icon of the industry, Lagerfeld 
was no stranger to controversy. He had 
been widely criticized for his distaste for 
body diversity among his models. And 
despite being a devoted pet owner—his cat, 
Choupette, has 164,000 Instagram follow- 
ers and could, the designer had suggested, 
inherit part of his fortune—Lagerfeld’s use 
of fur outraged PETA for decades, until 
Chanel announced in 2018 that they would 
no longer use fur or any other animal skins 
in their collections. 

In any case, the fashion world has lost a 
singular figure, aman whose way with words 
was, like his clothing, exquisite, witty, and 
always fashion-forward. As he famously said: 
“Sweatpants are a sign of defeat.” 


LAGERFELD’S LADIES 


Hollywood royalty—including muses Nicole Kidman and Kristen Stewart—have modeled the designer's creations. —MS 


UMA THURMAN JENNIFER LOPEZ NICOLE KIDMAN DIANE KRUGER RIHANNA KRISTEN STEWART 
1999 OSCARS 2001 OSCARS 2004 OSCARS 2010 OSCARS 2014 PARIS FASHION WEEK 2018 CANNES 
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Atlanta’s 
All-Star 
Weekend 


The Peach State played host to Ellie Kemper, David Boreanaz, 
and more at SCAD aTVfest, presented by the Savannah 
College of Art and Design. BY SHIRLEY LI & CHANCELLOR AGARD 


SOME OF TV’S TOP TALENT HIT PAUSE ON THEIR SMALL-SCREEN 
adventures for a weekend on stage—not as performers, but as hon- 
orees and panelists at aT Vfest, a yearly celebration by the Savannah 
College of Art and Design. As the event’s first-ever official media 
partner, EW was in the house to lead discussions, host a photo and 
video studio, and pay tribute to a few of TV’s most intriguing stars. 
The three-day festival kicked off Feb. 7 with Unbreakable Kimmy 
Schmidt’s Ellie Kemper, who took home the Spotlight Award after a 
laughter-filled chat with EW editor in chief Henry Goldblatt. The 
actress revealed her first acting gig (a video for veterinarian stu- 
dents), a memorable moment with her costar Tituss Burgess (it 
involved a damp towel...), and her thoughts on working with her old 
pals from The Office in a November episode of Saturday Night Live. 
“Tm still recovering,” she joked. “It felt like a high school reunion.” 
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( Clockwise from bottom left ) Manifest's 
Athena Karkanis, Parveen Kaur, Melissa 
Roxburgh, J.R. Ramirez, and Josh Dallas 
photographed exclusively for EW on Feb. 
9, 2019, in Atlanta; The Resident's Matt 
Czuchry; American Gods’ Yetide Badaki, 
Omid Abtahi, Mousa Kraish, Ricky Whittle, 
Orlando Jones, and Pablo Schreiber; 
EW’s Wonder Women panelists Sonequa 
Martin-Green, Robin Givens, Roxburgh, 
and Heléne Yorke; David Boreanaz; 

Ellie Kemper; and New Amsterdam's 
David Schulner, Tyler Labine, Anupam 
Kher, Ryan Eggold, and Jocko Sims 


Other lively discussions fueled the fest: 
Ahead of American Gods’ March 10 return, 
stars Ricky Whittle and Orlando Jones 
showed up to preview the Starz drama’s 

“acid trip” of a second season, while The 
Other Two co-creators Chris Kelly and Sarah 
Schneider revealed how they persuaded 
Justin Theroux to let them make fun of his 
odd taste in home decor on their freshman 
Comedy Central show. And four badass 
ladies—Robin Givens (The CW’s River- 
dale), Sonequa Martin-Green (CBS All 
Access’ Star Trek: Discovery), Melissa Rox- 
burgh (NBC’s Manifest), and Heléne Yorke 
(The Other Two) —joined EW’s Wonder 
Women panel for a candid conversation 
about breaking big, or not, in Hollywood. 

“T thought I was going to win an Oscar by 
22,” Roxburgh said. “That did not happen, 
but that’s also the fun of it. It’s a ride you 
never would’ve imagined.” 

Not that awards aren’t nice. In addition 
to Kemper’s honor, SEAL Team star David 
Boreanaz took home the inaugural Maver- 
ick Award (an accolade saluting his 
decades-long TV career), while the ensem- 
ble of NBC’s New Amsterdam accepted 
the Outstanding Cast Award. 

Attendees, in the meantime, enjoyed 
their own just rewards. They not only 
caught advance screenings of almost 
20 shows, but got early intel on A Very 
Brady Renovation, HGTV’s ambitious plan 
to renovate the California house featured 
on The Brady Bunch with the sitcom’s 
original cast. “I’m always floored by the 
talent that takes the stage for our celebra- 
tion of all things television,” said SCAD 
president and founder Paula Wallace. 

“Another year of aTVfest, another year 
of wow moments!” + 
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ON THE CONDITION OF ANONYMITY, SIX ACADEMY MEMBERS REVEALED TO EW HOW THEY PLAN 


THE ACTOR 


An international star working 
on blockbusters and prestige 
projects from celebrated 


filmmakers. 
It's a feat to capture nel 
an iota of that > 


THE ACTRESS 


Known for supporting roles in 
Oscar-nominated projects 
that span comedy, music, 
and action. 


. That movie had 
such an impact. Black people have 
been told we can't do a movie with 


THE DIRECTOR 


A comedic filmmaker behind 
some beloved classics from 
the past three decades. 


. It’s about something: 
It's about racism, acceptance, 
friendship, and bravery—it checks all 


LOGO BY TAMER KOSELI 


was really important. 


BEST rush on stage when § À black stars because it doesn't sell. the boxes of Best Picture. As a com- 
Freddie Mercury y We've been shunned and falsely repre- edy director myself, | admire 
PICTURE is there, and trying V sented. It blew the box office up. Even someone who genre-hops not only 
to tell a story of white people are crossing their arms to another world, but does it so 
a man, an entire A A and talking about “Wakanda forever!” gracefully, elegantly, and with 
life lived. NE a sense of humor and humanity. 
It's between BlacKkKlansman and for Vice. He told a . At this point in his career, 
Roma, but , because there story that should've been confusing he’s demonstrated his storytelling 
BEST were a lot of sublayers to his film. and boring in an entertaining way. abilities. What Spike brought to 
It’s speaking at an interesting time, BlacKkKlansman was a style | could 
DIRECTOR and it’s very relevant to where we identify. It felt like a Spike Lee 
are today. It's scary how it resonates film, and sometimes | think that’s 
from that time period to now. a sign of a true director. 
It's for me. | have . She stepped . She's pretty much a nov- 
seen her work before, and she’s my out of her comfort zone. | don’t think ice, and l'm always very impressed by 
favorite actress. It’s so nice to be The Wife is one of those Academy people who get in the spotlight for 
BEST shown a different side to an actor Award performances. The Favourite the first time and are able to really 
you only know for a particular type is entertaining, but I’m tired of connect and make you forget you're 
ACTRESS of work.... Suddenly when you see all these damn Brits coming over watching a performance. You truly 
that actor in another version of and winning this stuff! believe you’re a voyeur. She made me 
themselves, it’s a treat to watch. forget | was watching Lady Gaga. 
. | thought he was is a slam is turning into one 
so generous in his scenes that it's dunk. He had to go of the best actors working. If you 
BEST endearing. It’s almost like he’s very into a mindset, change compare American Hustle, The 
lightly holding your hands, like how his look, and gain Fighter, Batman, Vice—those are all 
ACTOR you tell a story to a baby. Some weight. He made you completely different people he 
maturity has come into his perfor- not like Dick Cheney, morphed into. One hundred percent 
mances over the years. so he did his job well. he was the best actor this year. 
This will have to go to Roma and . I'm not going to lie: . I've seen her in many 
. She really She's a friend. But she was good things over the years, but this was dif- 
BEST deserves this. The genius of filmmak- and she deserves it. | also liked Amy ferent in If Beale Street Could Talk. 
ing [is] the right people coming Adams, because at least she got a When her character went to Puerto 
SUPPORTING together, and she was there, sup- chance to play a strong woman; she Rico, | felt her panic, her apoplectic 
porting it. You could almost miss wasn’t weepy. [The Favourite’s] women frustration with the situation. | didn't 
ACTRESS her performance, but she’s there. were good, | get the nominations, feel like | was watching a performance. 
but one wasn’t better than the other. It’s a testament to how well she did it. 
is my pick, hands . Sam [Rockwell] did I’m going with . | call 
BEST down. He's just so easy with a good impression of Bush, but actors like that a Ferrari: He’s a finely 
his craft, he played [the role] if | weigh that against the time and tuned, high-performance acting 
SUPPORTING really smartly. It’s just something work Mahershala put in, | can’t machine; he is so smooth and takes 
that resonated with me and in good conscience vote for Sam. on every role with such originality. 
ACTOR He did more of a cameo. 


Ballot 


TO VOTE. HERE THEY EXPLAIN THEIR REASONING. By JOEY NOLFI @joeynolfi and PIYA SINHA-ROY @PiyaSRoy 


A maverick who's made 
Oscar-nominated hits, TV 
dramas, and big-budget 
theatrical thrillers. 


. It has something real 
to say about the world we live in. 
It's the most relevant movie [in terms 
of] politics and what it must be like 
to work for someone so difficult 
to read, and prone to fits. It’s very 
Trumpian, whether intentional or not. 


I’m not a huge 
Roma fan, it’s pro- 
foundly boring... 
but l'd give it to 


in terms of the 
purity of his vision. 


THE PRODUCER THE PUBLICIST 


A PR veteran with experience 
on hundreds of films, from 
high-profile Oscar contend- 
ers to indie docs. 


is one of the 
most well-done and important mov- 
ies. It took me back to the 1970s, 
when people were fighting for what 
they needed to fight for and 
staying vigilant. It’s a good story 
for the times we're in now. 


. The movie is deserving, 
and it’s about time. l'd love to see 
him win for this. There’s something 
so moving and emotional about this 
film, [how] Spike brought it around 
to [include real footage] at the end; 
it’s a wake-up call. 


THE PRODUCTION DESIGNER 


An Emmy nominee who has 
crafted the historical aesthetic 
for Oscar-nominated movies 
across a two-decade career. 


is my No. 1 [because] emo- 
tionally, artistically, and technically, 
it’s brilliant and beautiful. It’s what 
makes watching movies magical. 
There are so many details in every 
single frame, from composition to 
art direction to the music. 


. | kept going 
between him, Yorgos Lanthimos, and 
Pawel Pawlikowski—they’re visionar- 
ies. It’s Cuaron's singular vision and 
what he managed to achieve. His 
prolonged, extended shots allow 
you to live in this world completely. 


THE CONSENSUS 


0% 


OF OUR PANEL VOTED FOR 
THE SAME TITLE! 


20% 


OF OUR PANEL VOTED FOR 
SPIKE LEE 


, for the range of per- 
sonalities she exhibited. This town is 
full of people who want it, and | pre- 
fer to focus on people who deserve 
it. Not that Glenn Close doesn't, but 
in a field of great performers—many 
of whom want it just as badly—it’s 
difficult to choose. 


or 
Green Book has a lot in common 
with Driving Miss Daisy as a basic 
comment on race relations. | think 
Willem is pretty good; he’s always 
been good. He's a real actor. 


, because she’s truly 
[The Favourite’s] protagonist, and 
she actually changes throughout 
the course of the story. | appreciated 
that her role was more substantial, 
and perhaps she’s in the wrong 
category. 


is great. | just like 
him as an actor. It’s not an easy 
part, it’s not an easy movie, but 
he brought something nice to it. 


STATUETTE: OSCAR ® STATUETTE © AMPAS ® ; BOHEMIAN RHAPSODY: ALEX BAILEY/FOX; VICE: MATT KENNEDY/ 
ANNAPURNA PICTURES; GREEN BOOK: UNIVERSAL; ROMA: CARLOS SOMONTE/NETFLIX; IF BEALE STREET COULD TALK: 
TATUM MANGUS/ANNAPURNA PICTURES 


. She tore it up. It’s not 
going to be one of those “Let's give 
her one because she’s been nomi- 
nated seven times.” No, let's give her 
one because she deserves it! 


, hands down. He 
became Freddie Mercury. It didn't 
seem like a caricature or a man 
in drag playing a pretend version of 
who he thinks Freddie was. During 
the Live Aid scene, | had goose 
bumps and cried. 


. Every scene she’s in 
is so rich. She’s so on point here. 
You're glued to her. It’s kind of like 
the Viola Davis factor: She might 
be the best friend [or the mom], 
but in the moment, she’s there. 


. | like the fluctuation 
between [her] emotions, both hilari- 
ous and devastating. Her boldness 
balanced the other great perfor- 
mances from Emma [Stone] and 
Rachel [Weisz]. She walked through 
the middle of that film and held 
her own. 


There's something about 

‘s watchability in what arguably 
shouldn’t be a watchable perfor- 
mance. Through the physical makeup, 
| still feel like he got in there and 
nailed whatever it is that makes 
[Cheney as a character] fascinating. 


. She's 
the soul and heart of 
that movie. Amy 
Adams is good, and 
she'll get hers some- 
day, but Regina 
is the embodiment 
of what [Beale 
Street] is. 


. He played that role 
with such grace. | had to choose 
between him and Adam Driver, but if 
you're asking me today, I’m with 
Mahershala. Mahershala has strong 
presence and is the anchor. 


, the definition of 
a supporting role. He cracks with wit 
and pathos.... Mahershala was the 
best thing about Green Book, but I’m 
not inclined to vote for him for 
another Academy Award. It wasn’t 
better than what he did in Moonlight. 


902 


OF OUR PANEL VOTED FOR 
OLIVIA COLMAN 


902 


OF OUR PANEL VOTED FOR 
CHRISTIAN BALE 


67% 


OF OUR PANEL VOTED FOR 
REGINA KING 


902 


OF OUR PANEL VOTED FOR 
MAHERSHALA ALI 


John David 
Washington and 
Laura Harrier in 
BlacKkKlansman 


CONTINUED 


An international star working Known for supporting roles in A comedic filmmaker behind 
on blockbusters and prestige Oscar-nominated projects beloved classies from 
projects from celebrated that span comedy, music, Tan h decad 
filmmakers. and action. past tnree cecaces: 
was my favorite. | think Roma is . I love the story because , because | think Adam McKay 
a very honest account, but Vice was of where we are in this country is brilliant. As a comedy guy, | love 
BEST a very risky one—it was a true risk for right now. That movie needs atten- seeing comedy guys transcend their 
Adam McKay to jump into. His love tion because it’s showing tolerance, genre. To take a character like [Dick 
ORIGINAL for wanting to do something cool understanding, friendship. It also Cheney] from history, and make 
and nice, and play around with the shows how far we've come, but also such an entertaining story that tran- 
SCREENPLAY art of storytelling and without think- how far we've yet to go. I’m choosing scended beyond what | thought 
ing, “I might get an award for it”...it more of a feel-good, political movie | knew, was a feat. 
was indulgent and yet not. for Original Screenplay. 
. It’s something that . | love Barry . | went with what 
BEST rises above the page, that’s where it Jenkins being able to take the words | thought was the freshest. | felt for 
resonated with me on an emotional of James Baldwin and make them into | the Adam Driver character, and | felt 
ADAPTED level. And at the end of the day, no a movie. It’s only fair [because] for real tension, being a Jew myself... 
matter how technical you get, you years, black writers, actors, directors, The touch of humor that was injected 
SCREENPLAY can check all the boxes, but some producers—we have been shut out of into that and the style that Spike put 
things are just emotionally strong. this industry for too long. in, it made that story resonate more. 
My two favorites are The Ballad of É ” by É ” [A Star Is Born] was 
Buster Scruggs and A Star Is Born. a Kendrick Lamar and amazing, and l'm a huge Gaga fan, 
BEST | think, hands down, it’s “ “ ar SZA, from Black and I think Bradley did a tremendous 
It's such a heart-wrenching song > Panther. It's hip and job. | think it was a real tour de force 
ORIGINAL that Lady Gaga and Bradley Cooper N P J captures the movie for him to work not only on the 
did, and I was just blown away. Pear V qu 4 well. It’s one of my script but to direct, be on camera, 
SONG \ wy) \ favorite parts of the | and also to be on the score. 
A ý, 7, movie when they're 
Ey 14 playing that song. 
| would give it to | think it's because | went with 
BEST . [The music] just blew me | love the music. It spoke to me as . There was a repetitiousness 
away, to be able to re-create some- a black woman as something | could of the theme in the score, and that 
ORIGINAL thing so iconic. | wasn’t a big fan of enjoy. It's music that | remember. It made it stand out to me. It wasn’t 
the film, and it didn’t do much for made me feel good; it made me feel just wallpaper in the background, 
SCORE me, but the score, music, and sing- that it was supporting the scenes. there was a personality that the 
ing was on point. score had. 
I've only seen Incredibles 2 and . | love the concept of 
family, the family’s powers, and the | thought it was very original. | was 
BEST so far. Incredibles 2 was very good, voices. | haven't yet seen the one quite surprised, being that it was the 
but unanimously, everybody | know everybody loves, Spider-Man: Into umpteenth story in the Spider-Man 
ANIMATED who has seen Spider-Man thought the Spider-Verse, but if | had to tell world. Comparing this to sequels 
it’s very nice, very good. But | don’t you right now, it would be Incredi- [Ralph Breaks the Internet and 
FEATURE want to give my judgment on that bles 2. You can put me down for that. Incredibles 2], even though this is 
yet. [Between the two I’ve seen], yet another telling of the Spider-Man 
its Spider-Man. story, it’s original in comparison. 
. It was interesting to | like that is about Hispanic . That was an easy one for me. 
BEST see this boy suing his parents, and housekeepers. That’s something we | also like the period in which the story 
the execution is what | loved. Nadine deal with in Los Angeles. It shows was being told. It felt almost like a 
FOREIGN Labaki, I’ve seen her other films that these people have a life they throwback to Italian films of a couple 
[and] the topics she picks are very sacrifice when they move into peo- of decades ago in the way it was shot 
LANGUAGE FILM interesting, and how she executes ple’s homes and give up their own and told, so it was nostalgic. 
each one is very different. life. They become part of the family. 
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( From left ) 

Can You Ever Forgive Me?; 
Spider-Man: Into the 
Spider-Verse; A Star Is Born 
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( From left ) 
Green Book; The Wife; 
BlacKkKlansman 


A maverick who's made 
Oscar-nominated hits, TV 
dramas, and big-budget 
theatrical thrillers. 


. Unbelievable ambi- 
tion, but the dialogue! Every single 
one of those conversations is bril- 
liant. You could subtitle those scenes 
with what people are thinking versus 
what they're saying, [and] | like the 
contemporizing of history. 


It's a 
movie defined by its screenplay in a 
way that the others aren't. The others 
are fine, [but] Can You Ever Forgive 
Me? is spectacular. It’s a movie that's 
defined by an amazing script. 


THE PRODUCER 


THE PUBLICIST 


A PR veteran with experience 
on hundreds of films, from 
high-profile Oscar contend- 
ers to indie docs. 


made [history] fun. It 
didn't feel like another Mary Queen 
of Scots or [standard] Queen Anne. 


. | remem- 
ber reading this book years ago, and 
it felt like it was so true to the point 
of the film. James Baldwin would be 
proud. The character development 
felt like it was from the book, like the 
book had come to life. 


THE PRODUCTION DESIGNER 


An Emmy nominee who has 
crafted the historical aesthetic 
for Oscar-nominated movies 
across a two-decade career. 


. To take the complexities, 
the intricacies, and details of 
what, on its face, you can’t imagine 
being [accessible, and Adam 
McKay's] stamp—this meta, 
breaking-the-fourth-wall style— 
worked well for telling this story. 


. | thought 
it was successful at achieving the 
spirit of the book. He gave the right 
voice to that story in its quietness. 
There's a smallness and a largeness 
at the same time. 


THE CONSENSUS 


20° 


OF OUR PANEL VOTED FOR 
VICE 


20° 


OF OUR PANEL VOTED FOR 
IF BEALE STREET COULD TALK 


2 


I'll probably vote for “ 
because | like Mark Ronson and 

| want to encourage big stars 

to continue to do music for movies. 
But | don’t think any of the songs 
are great. Part of what's wrong 

with A Star Is Born is | didn’t get 
into the music. 


. | love 
Ludwig Göransson. 
The score is great, 
and when it’s great, 
| notice it; | didn’t 
notice the score of 
the other movies. 


is cool, young, weird, and great. 

Let’s celebrate that because | encour- 
age other companies [to make similar 
films]. | like breaking the Disney 
monopoly on animated film. It’s funny 
Isle of Dogs wasn’t dinged [by the 
Academy voters] for cultural insensi- 
tivity or appropriation. 


u 


” is why I bought the 
soundtrack! | like a lot of the other 
songs, but I’m singing “Shallow” 

in the shower. It captures everything 
about the movie, but it also stands 
alone from the film. 


There’s something 
about when you get Terence Blanchard 
and Spike Lee together, [Blanchard] 
gets every beat. It's a culmination of 
everything he’s so good at: [blending] 
classical with the R&B of that period. It 
really brought the film to a good place. 


It's so different, it’s so new. The 
animation is great; the story is even 
stronger. At first | thought, “Do | 
really want to watch another Spider- 
Man?” We've seen everything 
[before], but the diversity [stands 
out]. It’s timelier. 


is spectacular. It reminds 
people of that period. It’s a great 
story. But | haven’t seen some of the 
other movies. Right now, it’s Cold 
War. But that could change. 


| love Roma, but I’m going to vote for 

. It gave us a glimpse 
into a family that we’ve never seen 
before or that we rarely see. 


| voted for “ ” To me, that is 
the essence of what the perfect song 
is in a movie. What it does, what it 
says, how it plays. | can’t imagine the 
movie without that song. 


. It’s the 
perfect score for this film: grand, 
intimate, and lush. It supported what 
was a monumental story that also 
felt very specific and nuanced in 
a magical way. It takes you into the 
world of the city at that time. 


. | loved the story, 
and the artistry is exquisite. | hadn't 
watched it until | looked at it for vot- 
ing purposes, but | loved it. | actually 
nominated it for Production Design. 


> 


A 


| love , and given this 


opportunity to vote for Roma in the 
Best Picture category, l'Il use my For- 
eign vote for Cold War [because] it’s 
such a bold love story, and Joanna 
Kulig’s performance is unbelievable. 


83°0 


OF OUR PANEL VOTED FOR 
A STAR IS BORN'S 
“SHALLOW” 


IF BEALE STREET COULD TALK 


AND BLACK PANTHER EACH WON 
33% OF THE PANEL VOTE 


67% 


OF OUR PANEL VOTED FOR 
SPIDER-MAN: 
INTO THE SPIDER-VERSE 


ROMA AND COLD WAR 


EACH WON 33% 
OF THE PANEL VOTE 


BLACKKKLANSMAN: DAVID LEE/FOCUS FEATURES (2); LAMAR: LARRY BUSACCA/GETTY IMAGES; ROMA: CARLOS SOMONTE/NETFLIX; CAN YOU EVER FORGIVE ME?: MARY CYBULSKI/FOX 
SEARCHLIGHT; SPIDER-MAN: INTO THE SPIDER-VERSE: SONY PICTURES ANIMATION; A STAR IS BORN: WARNER BROS. PICTURES; BLACK PANTHER: MATT KENNEDY/© MARVEL STUDIOS 2018; 
THE FAVOURITE: ATSUSHI NISHIJIMA/FOCUS FEATURES; GREEN BOOK: UNIVERSAL; THE WIFE: GRAEME HUNTER/SONY PICTURES CLASSICS: ISLE OF DOGS: FOX SEARCHLIGHT 
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As one of 2018’s most buzzed-about hits, KILLING EVE, gears up for season 2, we get all the intel from 


Jodie Comer and 
Sandra Oh photo- 
. graphed exclusively 
UN for EW on Jan. 28, 


\ 2019, in Los Angeles 


stars SANDRA OH and JODIE COMER. sy Dan Snierson @dansnierson PHOTOGRAPHS BY James White @jameswhitefoto 


CAT = MOUSE. 


HUNTER =» 
== HUNTER, 


Mutually assured destruction/obsession. However you describe 
the relationship between Killing Eve’s instinctive, in-over-her- 
head, off-the-books MI6 agent Eve Polastri (Sandra Oh) and the 
petulant, sexually omnivorous, artistic assassin Villanelle (Jodie 
Comer) —we will also accept “bats--- crazy”—that forbidden 
bond mesmerized viewers and TV critics in 2018. After only eight 
episodes of the cunning, droll drama, the spy-thriller genre had 
been reinvigorated and reimagined, thanks to a pink tulle dress 
worn to a psych eval, a microwaved shepherd’s pie eaten mid- 
home invasion, etc. Season 1 culminated in a pileup of question 
marks and exclamation points—plus an Emmy nomination and 
Golden Globe and Screen Actors Guild Award trophies for Oh—as 
Eve trashed Villanelle’s apartment before cozying up with her in 
bed, only to impulsively jam a knife into her stomach, only to even 
more impulsively yank out the blade in regret, allowing Villanelle 
to escape. Things further ratchet up in intensity and intimacy when 
season 2 begins April 7 at 8 p.m. on BBC America (simulcast on 
AMC). “There’s a duality and a sense of self-examination—both 
women learning a lot about who they are,” sums up Eve executive 
producer Emerald Fennell of the new season. “We’re starting to see 
the mirror-image similarities between them, for the good and the 
bad. What does it look like when a psychopath starts to learn how 
to feel things, and when a woman who’s incredibly empathetic and 
intuitive starts to lose those parts of herself? At what point do they 
meet?” We met up with Oh, 47, and Comer, 25, ina debugged hotel 
room, where the actresses opened up about their characters’ killer 
dynamic, dropped clues about the intrigue to come, and coughed 
up the scene that almost cost one of them her life. 
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When you read the script for Killing Eve, 
what was the single element that quick- 
ened your pulse and made you say, “I 
have to sign on”? 

JODIE COMER Initially it was the tone of 
the show, the voice that was the undercur- 
rent of all of it. I found myself laughing out 
loud when I read it, which doesn’t happen 
all the time, and how [exec producer] 
Phoebe [ Waller-Bridge ] has subverted ste- 
reotypes in regards to Villanelle. When I 
read “assassin” I thought, [ sighs disappoint- 
edly | “I know what this is going to be,” and 
I shouldn’t have, because Phoebe’s name 
was on it. I was like, “Wow. This is against 
what you usually see.” 

SANDRA OH Yeah, you would imagine, 
“Young female assassin, Russian,” and then 
youre just going to go, “Ughhhh.” 

COMER Leather catsuit. 

oH Crawling around in sexy pants. It’s like, 
“What is this trope?” It’s so interesting how 


we’ve been trained in some ways to expect 
it, because the point of view has always 
been the same, honestly, for such a long 
time. Suddenly a completely different voice 
and a different point of view come in. 
COMER It was refreshing. I was really sur- 
prised by it. I just knew that it was going to 
be so much fun. Of course, hard work... 

oH Oh God, all the s--- that you did? It was 
like, “Villanelle has to speak 5 billion lan- 
guages and then have fights and then ride a 
motorcycle!” 

COMER They said to me at my initial audi- 
tion, “You know, she speaks many 
languages,” and I was like, “Yeah, that’s 
fine! I can! Great!” [Oh laughs. ] And then I 
kind of forgot about it, and then as each 
episode came through, I was like, “Ooooh. 
Oh, you guys weren’t kidding!” 
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One would think that Eve would have 
killed Villanelle in the season finale, but 
after plunging the knife into her, Eve had 
that panicked change of heart. What was 
your first reaction to that twist? 

on I was in Phoebe’s mom’s kitchen when 
we were working on that scene. Honestly, 
[in] earlier drafts, it was the other way 
around. I remember going to Phoebe, “This 
doesn’t feel right, this doesn’t feel right, I 
feel like the direction has to go the other 
way.” Which then sparked a lot of things for 
her to write. I remember straddling Phoebe 
with, I don’t know, some butter knife or a 
pencil, and then we were just basically talk- 
ing out the scene: “And then it’s like this!” 
And then the next moment I was like, 
“What’s the next thing I would do? It would 
be like this!” [Makes stabbing motion] And 
then we both were like Lastonished gasp]. 


“Our trust in each other is so profound,” says Grey’s Anatomy alum Oh of her relationship with Comer 


YOU'RE GOING 
TO SEE THEM /RY 
10 BE TOGETHER, 

AND FM GOING 
TO LEAVE 
THAT AS OPEN 
AS POSSIBLE.” 


—SANDRA OH ON EVE 
AND VILLANELLE 


For me, it was so exciting, not so much to 
fool the audience or whatever. I found it so 
exciting as a character to play. Like, 
“Whyyy?” Why is she doing that? And what 
does it mean to take it out? And what is it 
for Villanelle, who basically let her do it? 
She’s letting her do it, in some respects. 
What I loved about the final scene 
was that Villanelle thinks she’s in control, 
and the rug gets completely pulled out from 
under her feet. And in connection to [sea- 


son 2], what she feels Eve’s reasoning is for 
doing this. 


What is their dynamic in season 2? How 
angry is Villanelle at Eve? 
oH She angry. She angry at me! 
She is, but there is also something... 
do you think she’s angry? 
I feel like in their warped relationship, 
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Where is Villanelle when season 2 begins? “Closer than you think,” hints Comer, who starred in 2017's The White Princess. 


there’s so much. [Sings] Its a bad relation- 
ship! This is what also is so complicated in 
the relationship. I feel that they communi- 
cate on a completely different plane, where 
things like stabbing the other person mean 
different things. 

COMER It could be forgivable. 

on Mmm-hmmm. Or else she could be 
angrier about me not passing her the bread 
than me having stabbed her. 


COMER Which I think is probably true, 


because she loves food. [Laughs] That 
would piss her off more. 


What's the biggest challenge for the show 
in season 2? Is it sustaining this cat-and- 
mouse game? 

o For me, it’s the: How do you keep the 
storytelling of the impossible romance? 
How do you move from a cat and mouse to 
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a cat and cat? Like cats playing with each 
other. And how do you move [from] the 
expectation of it into the truth of the char- 
acters? It’s like, how do they be together? 
Or not. How do they be separate? I think 
that has definitely been a creative 
challenge. 

COMER I think so too. At the end, their 
characters are in a very different place now. 
A lot of relationships were challenged, and 
it’s a different stage in the journey, and 
trusting it and finding this new energy. 


| heard that the filming of a pasta-eating 
scene with Villanelle almost led to an 
untimely demise. 

COMER Oh. My. God! 

oH That was scary! 

COMER This is actually really triggering. I 
told my brother about it and he was like, “I 


love this. Of all the things that could have 
killed Villanelle, it was a mouthful of 
pasta.” [Laughs] 


What happened? 

COMER It’s a scene where she’s eating 
some pasta in a very grotesque way. She’s 
trying to prove a point about something. 
She’s playing it up, being her usual childish 
self, and the pasta was extremely dry. And 
it was extremely thick. I was shoveling it in, 
and then it just shot down my throat and 
then I was full-on choking. They must have 
it on camera—a medic came in and man- 
aged to get it out, but my life definitely 
flashed before me.... I just remember being 
opposite the other actor and looking at 
him, and he thought I was making a weird 
acting choice. So yeah, it’s ruined pasta for 
me completely. 


ou [To Comer] It’s only funny because 
youre fine. 

coMER Honestly, I was full-on crying. It 
was my most dangerous Villanelle moment. 


How much change—how much human- 
ity—is possible in this psychopath? 
COMER With Villanelle, I think it’s impor- 
tant that we never find too much humanity 
within her... 

OH But we want to! We want to! 

comer I think she doesn’t know how to 


deal with the emotions that she feels, and 
when she’s feeling something, it’s some- 
thing that she suppresses. So it’s something 
that we’ve explored a lot because that’s 
what the audience enjoys and they feel like 
they get to know her and— 

on —[we] pull it away. 

COMER Ultimately, she is someone who is 
dangerous and never should be underesti- 
mated, but it’s why people connect with her. 
Because she does have a level of humanity. 
She makes you laugh, and you find her relat- 
able sometimes. That’s the conflict that the 
audience has when watching her. I think 
with both characters, it’s not black-and- 
white. Neither of them is good or evil. 

ou All I can say is that they’re in certain 
situations that push Eve to the limit and 
Villanelle just...pushes her over. | Laughs] 
COMER Just a little poke. No biggie. 


And how much of Eve is lost in this pursuit 
of Villanelle? 

ou All. I gotta tell you, absolutely that’s 
what you’re going to see in the second [ sea- 
son]. Then it becomes not even about 
Villanelle; it’s just like, what is she pursuing 
that she cannot let go of?... Eve’s drive or 
desire to get the job done—it’s actually not 
a job—is a big driving force with her char- 
acter and her movement in the second 
season. And I think it bites her [affects Brit- 
ish accent | in the buttocks. 


What has this spy thriller with a complex 
female point of view—behind the camera 
and in front of it—meant to the fans 
you've encountered on the street? 

COMER What I’ve really picked up on is the 


connection that people have had with 
Villanelle’s sexuality. [She has] really reso- 
nated with the LGBT community, and I 
know through speaking with Luke Jennings 
[who wrote Codename Villanelle, the book 
that served as the basis for the show], he has 
had so many people write to him and say 
that they feel seen and are enjoying the fact 
that this woman is celebrating that. You can 
have these relationships with women, this 
fascination, this compulsiveness to know 
this, and I don’t think that I’ve ever really 
seen that explored on television. It’s looking 
into the female psyche and being written by 
a woman who has an understanding and a 
knowledge and— 

OH —a very unique and specific point of 
view on how she wants to express and be in 
collaboration with two other female psyches. 


How would Villanelle and Eve want their 
stories to end, in a perfect world? 

COMER Villanelle’s perfect world—she 
thinks she’s on her way to living in that. 
And she has to get with reality. 

ou They both do. And in a lot of ways, Eve 
should know better. 


EE 


SHE SEES 
SOMETHING WITHIN 
EVE THAT SHE IS 
DESPERATE FOR, 
BUT THE PERSON 
WHO SHE IS GETS IN 
THE WAY OF THAT.” 


—JODIE COMER 
ON VILLANELLE 


COMER In Villanelle’s perfect world, they'd 
be on the couch watching TV. She just 
wants someone to watch movies with! 


What would they watch? 

COMER I feel like Villanelle watches a lot of 
reality television. 

oH I was about to say that! What is...the 
Housewives? 

COMER I watch Housewives. 

ou There you go. It’s probably the House- 
wives or something. 


COMER Big Brother. Because she’s a people 
watcher. The only way she interacts with 
people is through watching people and— 
ou —and then mimicking it. 

COMER She’s watching reality TV in [sea- 
son 2]. And she’s like, “I love this.” It’s such 
a brilliant moment! 

oH Oh my God. Villanelle should go onto a 
reality TV show. And then she would win— 
and then she would kill the Bachelor. 
COMER Imagine her on The Bachelor. 

on People would pay good money to see that. 


One by one all the women are disappear- 
ing: “I don’t know—she just didn’t show 
up today.” 

ou “Where’s Ashley?” 

COMER She’s gonnnne. 


Eve and Villanelle are placed in a room 
with a button. One of them has to press 
the button within 60 seconds to live, but 
pressing it will kill the other person. If nei- 
ther presses it, they both die. How do 
those 60 seconds play out? 

ox Ohhh! We should pitch this. 

COMER It’s hard because we see within 
Konstantin [Villanelle’s fatally shot (or 
not?) handler, played by Kim Bodnia] and 
Villanelle that her life is the first and fore- 
most important thing to her.... I think she’s 
pressing that button. 

OH I actually think it’s a staring contest. 
COMER We'd probably fight for the button. 
oH But I wonder, at that last moment, Eve 
is going to give her something that she 
really needs—I’m not exactly sure what 
that would be—and distract her and just go 
boop! It will be boop! [Wicked laughter] 
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The call is coming from inside the house: MI6 agent Eve Polastri (Sandra Oh) visits boss Carolyn Martens (Fiona Shaw) at home in London 


ON = SET + 
KILLING EVE 


EW was there in England to witness assassinations, intrigue, and all 
the peanut butter secrets of season 2. sy Leah Greenblatt @Leahbats 


“Hello! Lovely to meet you,” the 
doll-faced blonde says brightly, 
palm outstretched. And she 
does seem lovely—like a coed 
from a college catalog, all legs 
and dimples and long shiny hair. 
But does she want to shake your 
hand, or put a hairpin through 
your eyeball and then take 
herself out for ice cream? 

You can't blame a Killing Eve 
fan for asking: On the show, Jodie 


26 EW.COM MARCH 1, 2019 


Comer’s Russian-born assassin 
Villanelle slays with the serene 
satisfaction of a woman for 
whom murder isn’t just a job, 

it’s a vocation. She stabs; she 
strangles; she delivers death by 
minivan and poisoned cologne 
and even something called 
“vigorous scrotal massage.” And 
on this sunny November day in 
London, the actress looks appro- 
priately dressed to kill in a cream 


satin duster and boots the color 
of dried blood, her bedazzled 
jeans belted with a Barbie-pink 
velvet sash. In between takes, 
she giggles and taps distract- 
edly on her phone, swaying her 
hips side to side while she and a 
costar croon oxygen-themed 
soft-rock hits from the ‘70s. 
(Love is in the air! All | need is 
the air that | breathe!) 

But when the camera rolls, 


Comer snaps into focus, her 
round British vowels replaced by 
the sulky Slavic clip of Villanelle, 
her stare settling somewhere a 
thousand yards beyond the 
playback monitor. The scene is 
about her next assignment, and 
she nods at her handler, taking 
in the details. Whoever the 
target is, he—or she, of course— 
has no idea what's coming. 

“The thing about the show is 
that it walks such a delicate line 
between hilarious and beautiful 
and crazy, but also kind of hon- 
est,” says head writer Emerald 
Fennell, who has taken over the 
season 2 reins from her good 
friend Phoebe Waller-Bridge. 
“We were really conscious of 
the temptation to be like, ‘Let’s 
explode a ton of buildings!’ 
There are some amazing mur- 
ders because everyone loves 
murdering people. But we've not 
gone over the top. We're not 
going to see [Comer] ona high 
wire with a machine gun.” 

Instead, Villanelle and Sandra 
Oh's MI6 agent Eve Polastri will 


VOIYIWVI989/S99148 JOIN 


KILLING EVE (MCDONNELL): GARETH GATRELL/BBCAMERICA, KILLING EVE (COMER): PARISA TAGHIZADEH/BBCAMERICA (2) 
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( Clockwise from top ) Oh still has a hold on onscreen husband Niko Polastri (Owen McDonnell); 
Villanelle (Jodie Comer) explores the lows and highs of assassin fashion 


continue to play out their elabo- 
rate dance: a mutual obsession 
between law enforcer and law- 
breaker that has become the 
series’ irresistible centerpiece— 
and had its cliff-hanging 
culmination in Eve stabbing her 
nemesis-slash-crush in the final 
moments of season 1. (Spoiler: 
She survives.) “Now that these 


two characters know each other, 


we are exploring quite deeply 


what effects a psychopath hav- 
ing feelings for a particular per- 
son can have on them, in their 
limited capacity,” says series 
producer Elinor Day. “It’s like 
having a wild animal in your sit- 
ting room. You can tame them 
for a little bit, you can keep them 
interested and feed them treats, 
but they will eat you eventually. 
We're really fascinated by Eve 
believing that she can control 


Villanelle, that she can make it 
better. And people keep warning 
her, but she can’t stop.... The 
[show] has always been at least in 
part an exploration of herself that 
Villanelle brings out in her, this 
dark side that she’s kept latent.” 
As the first episodes deal with 
the immediate repercussions of 
the stabbing, they'll also open up 
the story to new characters and 
cases, including the untimely 


death of a tech mogul, and a 
mysterious family called the 
Peels. (Don’t look to novelist Luke 
Jennings’ source material for 
future plot points, though; while 
he is still “very much a part of the 
process and gives his full bless- 
ing,” Day explains, the series is 
now Officially off book.) You'll 
also see the return of several 
regulars, including Fiona Shaw’s 
mercurial MI6 section head 
Carolyn Martens and her sweet- 
natured computer-whiz son 
Kenny, played by Sean Delaney. 
The actor confesses that he 
wasn't originally meant to stick 
around so long—let alone be 
Carolyn’s offspring. One day, 
he recalls, “| guess we'd been 
making the same gestures, and 
Sandra said, ‘You're like mother 
and son!’ Phoebe took her 
[headphones] off and went, 
‘What? Hold that thought.” On 
set, Delaney and Oh seem a lot 
like family too, laughing and 
teasing each other between 
takes in a palatial Kensington 
town house, even after repeat- 
edly shooting a tense scene 
involving much secretive whis- 
per talk in a foyer while Shaw’s 
character trilled the phrase 
“Kenny, chunky peanut butter or 
smooth?” from the kitchen. 
“Killing Eve is a world in which 
there’s a great lack of sureness 
about anything, and | think that 
is very like the world today,” 
Shaw says approvingly. “All the 
old tribal loyalties of mother and 
son or countries or class are all 
broken down.... And having Eve 
played by a Canadian Asian 
person absolutely stops the 
cliché of the English spy thriller 
being trapped in this class sys- 
tem—it's not a glass ceiling, it's 
a lead ceiling—which has ruled 
everything ever written. It 
explodes that system, and it 
makes everything much freer.’ 
Returning fans will feel that 
freedom, and more: “The clothes 
are still incredible,’ Fennell prom- 
ises. “And Villanelle is still, like, 
terrifying, and Eve is still incredi- 
bly cool and funny, and she’s 
getting deeper and deeper into 
her job and higher and higher up 
the food chain.” But don’t ever, 
she warns, forget Killing's cardi- 
nal rule: “Trust no one.” + 
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The Japanese ORGANIZING CONSULTANT and BEST-SELLING AUTHOR has 
sparked joy—and an uptick in Goodwill donations—thanks toher NETFLIX SERIES, Tidying Up With Marie Kondo 


s PRETTY NEAT 
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BY GERRAD HALL 
@GerradHall 
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THE WORD JOY. 
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And it’s become the 34-year-old Tokyo native’s mission to spread that effervescence as she helps people 
around the world organize their homes—by embracing what they already own. The author of three books 
about how to declutter is now a bona fide TV star thanks to her new Netflix series, Tidying Up With 


Marie Kondo. She's even become a verb! (If you haven't already, you'll definitely be Marie Kondo-ing your 
own home soon.) Here, speaking to EW through an interpreter, the recent Los Angeles transplant reminisces 
about her first tidying client, explains how she’s had to adapt her “KonMari Method” for American culture, 
and reveals how this newfound fame is bringing her—what else?—joy. 


Do you know how many clients 
you've had since you started 
doing this 15 years ago? 

I wonder! [Laughs] I suspect 
I’ve been giving lessons almost 
every day, so prior to the show 

I had about a thousand clients, 
I would say. It was simply my 
hobby, so I never thought it 
would be this important to have 
kept a record, but I wish I did. 
It’s one of my biggest regrets 
that I have, actually. 


When did it turn from a hobby 
into a profession? 

When I graduated from univer- 
sity, I worked at a very ordinary 
company, and on weekends 

I would give tidying lessons; but 
it was more of a side business. 
This only became my main 
career after I left that position, 
and I started to become 
independent as an organizing 
consultant in 2009. 


Do you recall your very first 
paid client and what that tidying 
job entailed? 

The very first time I received 
payment for my lessons was from 
a friend of a friend—a young, 
female entrepreneur, a business 
owner. I went to her home and, 
of course, I was a little nervous. 
It wasn’t so much because I 

was teaching her, but it was more 
about receiving her questions. 
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She was asking me, “What should 
I do about this part of the home?” 
I think the lesson ended up being 
about five hours. Pm not sure how 
much she paid me—it might’ve 
been about...61,500. 


How has life changed since 
the show debuted on Netflix? 
I have become aware of the 
number of people that know me 
or my name. [ Laughs] That 

has increased, which is exciting 
and nerve-racking at the same 
time. Especially my friends who 
live abroad, they know whenever 
they mention the name, all 
those people recognize that. So 
I’m very surprised about that. 


In some episodes, you point out 
things that are very “American”— 
like kitchen size—and it’s said 


Americans place a lot of value 
on material things. Have you 
seen any difference in the way 
Americans respond to your 
method versus clients outside 
of the U.S.? 

I think the issues we have with 
tidying, that aspect is very much 
universal—we’re all the same, 


no matter where you come from. 


But I think Americans tend to 

be a little more taken aback that 
I greet the home and express 
gratitude to inanimate objects. 
That part is almost second na- 
ture to most Japanese people, but 
I think that is a very fresh thing 
for American people to encounter. 


Have you altered your technique 
since moving to the U.S. in 2016? 
I don’t think the pillars of what 

I try to teach with the KonMari 


Method has changed, with 
regards to choosing what sparks 
joy for you or the order that 
we follow [see sidebar], but in 
comparing Japan and the U.S., 
the structure of the home 

and the space that we’re dealing 
with is very different. The 

way we store things depends on 
the culture, so I have to adapt 
in that regard. 


What is the most misunder- 
stood aspect of your method? 
When people watch the show, 

it makes a big impression visually, 
so they think the KonMari 
Method is all about throwing 
things out and the fewer items 
you have the better, but that’s 
not necessarily the case. What’s 
important in the method is 

not the number of things you 


Marie Kondo (with her interpreter kneeling behind her) walks a client through the sense of feeling joy; a finished product 
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throw out but rather what you’re 
selecting—what sparks joy for 
you. What’s important is what 
you choose to retain. 


In traditional makeover shows 
on American TV, we usually 

see the designers be very 
hands-on. You seem to leave 
homeowners to do this on 

their own. Why is that important 
to the process? 

I think what you see on TV might 
be a little deceptive because 
myself and my other consultants, 
we’re normally a little more 
hands-on. We do have time in 
which we do help choose what 
sparks joy, but not all the time. 
With the KonMari Method, 

it’s very important that the cli- 
ents themselves confront their 
things and assess how they feel 
about their belongings. It’s 

very much about asking yourself 
what you want to do with your 
life going forward. I believe the 
answers to those questions lie 
inherently within the client. But 
if Pm there, they'll just ask me. 

So what’s more important is that 


“ITS VERY 
MUCH ABOUT 
ASKING 
YOURSELF 
WHAT YOU 
WANT TO 
DO WITH 
YOUR LIFE.” 


—Marie Kondo 
on her method 


they ask themselves, and that’s 
not only about what sparks joy 
but also to keep their home 
organized, to make that part of 
their lifestyle. 


Have you seen anyone go too 
far with how much they decided 
to get rid of? 

I do have that experience, when 
the client is just sort of feeling 

a high from letting go of a lot 
of things. [Laughs] This is why 
I always urge them to express 
gratitude to a belonging before 
they let it go because it allows 
them to keep that calm mindset 
and really think about what 
they’re letting go of and what 
they’re retaining. 


People are saying, “I Marie 
Kondo’d my house.” What's it like 
to be part of the pop culture 
lexicon? And how do you feel 
hearing that places like Goodwill 
are seeing a significant increase 
in donations thanks to you? 

Pm very much surprised that my 
name has become a verb, and 
the immensity of the influence 
the show has had. For me, 

it’s not so much about myself 
but the power and influence 
that tidying has and its ability to 
change your life. This would 
not have become a phenomenon 
had it not been for all those 
people who did change their lives 
through tidying, and then sharing 
episodes and their stories 

and how their lives changed. So 
it’s my earnest wish to con- 
tinue doing this work so that as 
many people in the world can 
really find the values that they 
hold dear, and start living a life 
that sparks joy. m 


MARIE’S 
METHOD 


Ready to start tidying up? Here’s what 
Kondo advises to get you started. 


The KonMari Method—outlined in her 2014 
book, The Life-Changing Magic of Tidying Up— 
focuses on tidying not by location but category, 
five of them to be exact: clothes, books, papers, 
miscellaneous (cooking utensils, toiletries, 
tools, etc.), and sentimental items. It’s important 
to hold each item and ask whether it's some- 
thing that brings you joy. Kondo compares feeling 
joy to “when you hold a puppy or wear your 
favorite outfit”—you'll get a “warm and fuzzy 
feeling.” If you don't, thank it and let it go. 


For clothes, gather 
every item you own— 
yes, all of it!—_on your 
bed in one big pile. 
It’s important to see 
it all in one place. 
Kondo also has her 
own method for folding 
to make every item 
easier to see and to 
save drawer space. 
For shirts, the goal is 
to create a rectangle 
by folding the item in 
thirds lengthwise, 
and then folding that 
in half widthwise (leav- 
ing a bit of material 
hanging over), and 
then in thirds width- 
wise. Now the shirt 
can be stored stand- 
ing in a drawer. For 
jeans, first fold in half 
lengthwise, then in 
half widthwise, and 
then in thirds width- 
wise. Pants are stored 
in drawers like shirts, 
standing up. 


Kondo received back- 
lash after encouraging 
a Tidying Up couple 
to get rid of much of 
their book collection. 
But the organizational 
consultant insists 

her method is uniform 
and—though she 
personally keeps just 
30 books at a time— 
any books that truly 
spark joy should 
remain in the home. 


the life changing 
magic of tidying up 


Papers should be 
organized into one of 
three categories: 
pending (like bills that 
are waiting for you to 
take action), important 
(like insurance docu- 
ments and contracts 
you need to keep per- 
manently), and miscel- 
laneous (things you 
read often, like recipes 
or instructions). 


For miscellaneous 
items, Kondo suggests 
using small boxes that 
fit in drawers to com- 
partmentalize similar- 
size items within the 
same container. 


Have a lot of photos? 
Put them in an album 
for display rather than 
keeping them in bulky 
frames or boxed up 
where they'll never be 
seen. Other sentimen- 
tal items can be stored 
in memory boxes. 
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Promise Me, Dad 
Joe Biden (2017) 


The rarest of all political mem- 
oirs: a literary achievement. 
The former vice president, 76, 
who remains undeclared 

for the 2020 race, writes what 
amounts to a raw, intimate 
backstage drama, juxtaposing 
his civic duties as President 
Obama’s deputy with his 
attempts to come to terms 
with the sudden death of his 
son, Beau, from brain cancer. 
Spanning the year between 
the Thanksgivings of 2014 

and 2015, the book offers a 
rare glimpse into a major public 
figure’s inner life, snapshotting 
Biden and his family while 
they—as privately as possible— 
wade through their grief. Biden 
also weaves in analysis of his 
tenure as veep; this relatively 
conventional aspect of the 
book reads a bit clunky, but 
the author never writes on auto- 
pilot. His voice—and his heart— 
always shine through. A- 


The Senator Next 
Door: A Memoir From 
the Heartland 

Amy Klobuchar (2015) 


The longtime Minnesota senator, 
58, made a name for herself 

as a strong, quietly effective 
progressive able to work across 
the aisle; her composure drew 


national attention in her razor- 
sharp questioning of then- 
pending Supreme Court Justice 
Brett Kavanaugh. On the surface 
her memoir hits all the standards: 
middle-class upbringing, immi- 
grant roots, a call to service. 
But Klobuchar strikes a folksy, 
authentic tone that’s immensely 
appealing, bringing us closer 

to her writing process (“Nothing 
like doing a little research only 
to find out that not one but 
both of your parents were 
conceived before marriage!”) 
and pointedly describing her 
life as a thriving working 
mother. The senator also affirms 
her unifying reputation by 
detailing her long-standing 
friendships with her Republican 
colleagues, and why (and when) 
she feels it’s appropriate to 
vote with them. It’s a refreshing 
change of pace amid a sea 

of books geared squarely at 
the Democratic base. B+ 


This Fight Is 
Our Fight 
Elizabeth Warren (2017) 


In the Massachusetts senator’s 
hands, even the wonkiest 
passages of This Fight Is Our 
Fight carry a near-rousing 
quality. The author’s plucky 
determination to push back 
against wealth inequality is 
conveyed both earnestly and 
passionately. More than most 
on this list, Warren, 69, fashions 
her book as a call to action, 
using her own life experiences 
and stories of those around 
the country to express the 
need for change. The author’s 
can-do spirit gets a little 
monotonous (“We built it once, 
and we can build it again,” 

she writes, invoking FDR’s New 
Deal), but we'll take it: Hope 
and genuineness in Washington 
are in short supply. B+ 


United 
Cory Booker (2016) 


Booker, 49, has been criticized 
for making ill-considered 
appeals to unity—“put yourself 

in a white person's position,” he 
recently said, addressing racism 
in America—and it's easy to see 
why in his autobiography. Not 
because he says anything offen- 


sive, exactly, but because he can 


disregard complexity in favor 
of hackneyed commentary. But 
United earns points for execut- 
ing its main premise: criminal 
justice reform. Drawing on his 
own advocacy work and exten- 
sive data, the New Jersey senator 
persuasively communicates 

its necessity—and urgency. B 


Shortest Way Home: 
One Mayor's Chal- 
lenge and a Model 
for America’s Future 
Pete Buttigieg (2019) 


The Democratic Party’s first openly 
gay man ever to run for president, 
Buttigieg, 37, tells a heck of an 
underdog story, from growing 
up queer in South Bend, Ind., 

to becoming a Rhodes Scholar, 
joining the Navy, and easily get- 
ting elected twice as mayor of 
his Republican hometown. His 
book nicely details the impor- 
tance of local politics, but it’s too 
engineered—an introduction to 


him as a presidential candidate 
more than a human being: His 
commentary on the Iraq War and 
the response to 9/11 read like a 
New York Times op-ed from five 
years ago. B- 


An Unlikely Journey: 
Waking Up From My 
American Dream 
Julian Castro (2018) 


Castro, who brings a bevy of 
qualifications—serving as San 
Antonio’s mayor and President 
Obama's secretary of housing 
and urban development, among 
them—satisfyingly outlines 

his passion for a more inclusive 
education policy and his Latino 
family’s inspiring path to reach- 
ing the American dream. But 
the author, 44, crafts his auto- 
biography too preciously, cap- 
ping virtually every anecdote 
with a moral—as neatly resolved 
as a Very Special Episode of Full 
House. This simplistic approach 
conflicts with his sobering 
depictions of race and class in 
America; his vision for the coun- 


try doesn't read as fully formed. B- 


The Truths We Hold 
Kamala Harris (2019) 


Anyone who's watched clips of 
the California senator, 54, giving 
a speech or sparring with a 
political opponent knows how 


she commands attention. Her 
storytelling potential appears 


here (in meditations on the Amer- 


ican legal system’s injustices and 
her rise as a black woman ina 
field of white men) but too infre- 
quently. That such a shoddily 
assembled book—she races 
through her past, halfheartedly 
checking off hot-button topics— 
reads as well as it does speaks to 
Harris’ natural charisma. C+ 


Off the Sidelines 


Kirsten Gillibrand (2014) 


Gillibrand, 52, focuses on 
gender equality in her book, and 
maintains a palpable sincerity 
throughout. Arguing that this 
generation needs its own “Rosie 
the Riveter” and building on 
Sheryl Sandberg’s Lean In and 
other women-targeted best-sellers 
(Gillibrand cracks about forcing 
her staff to read The Secret), she 
brings a uniquely feminist point 
of view. The problem lies in 

the memoir’s readability, which 
is riddled with clichés (“I’m a 
big believer in making your own 
luck”) and is light on substance, 


however admirable its intent. C+ 


Where We Go 
From Here 


Bernie Sanders (2018) 


Since emerging as an upstart 
presidential candidate four 


years ago, Sanders, 77—the 
latest to throw his hat in the 
ring—has published three 
books, launched a podcast, and 
completed more tedious cable- 
news interviews than we can 
count. Perhaps his frantic pace 
explains why this tome feels 
so thin; it cobbles together the 
Vermont senator’s old speeches 
and interviews, which might 
have been fine if the subjects— 
the swaths of wealth owned 
by a few billionaires, the 

size of U.S. military spending— 
weren't already so well-trod. 
His supporters will likely be 
pleased, reintroduced to what 
so excited them about him as 
a presidential hopeful in the 
first place, but that’s the extent 
of the book’s value. Where We 
Go From Here offers nothing 
but a reminder of why people 
voted—or didn’t vote—for him 
in the last cycle. ©- 


From the Ground Up 
Howard Schultz (2019) 


Look, the former Starbucks 
CEO, 65, doesn’t need any more 
bashing; early polling shows 
the few Americans who are 
aware of his presence in the 
race are really against it, and 
he’s been dragged thoroughly 
on social media. But it must 

be said: This book is a dog. It’s 
a 300-plus-page stump speech 
that, somehow, still manages 
to feel wildly out of touch. 
Schultz's attempt at a success 
story glosses over anything 
meaningful in an effort to lam- 
baste those (like his father, 
apparently) who have a “lack 
of a work ethic,’ who spend too 
much on manicures and “pricey” 
haircuts, and who spend their 
time “lying on a couch” instead 
of, say, launching a multinational 
corporation. Just what America 
needs: a good scolding. D 
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WHAT MADER 
HATH WROUGHT 


Madea is back for one last hurrah in 

reflects on the legacy of his long-running, 
multimillion-dollar-grossing franchise—and the wisecracking 
woman who made it a smash (if divisive) hit. BY DAVID CANFIELD 


Bidding adieu to moviegoers, 
Madea isn't just leaving behind 
her pearls of wisdom, zany 
catchphrases, and (very) 
lengthy criminal record. The 
curmudgeonly matriarch has 
anchored one of the most 
successful film runs of the 21st 
century, helping to spotlight big 
stars early in their careers and 
serve underrepresented audi- 
ences on a big, broad scale. 
She’s also sparked her share 
of fiery controversy. Below, 
Madea’s creator, Tyler Perry, 
guides EW through the major 
highlights (and lowlights) of his 
character’s action-packed life. 


Perry originated Madea—and 
developed the character’s huge 
fan base—on the stage, years 
before her first film appearance 
in Diary of a Mad Black Woman. 


THE 13-WORD REVIEW > 


But that didn’t stop Hollywood 
from balking at Perry’s initial 
pitch. “There weren’t a whole 
bunch of people who believed 
in this character or me,’ he says. 
“| remember someone telling me 
that ‘black people who go to 
church don't go to movies’... 
I’m like, ‘This thing is working 
for African-Americans all over 
the country, and | don’t want to 
change anything.” Finally, Lions- 
gate took a chance on Perry— 
and Diary opened at No. 1 at 
the box office in 2005, going 
on to gross $50.6 million. 


Quickly one of Hollywood's 
most successful franchises was 
born, and with it the chance for 
Perry to add some acting heavy- 
weights to his roster—including 
a few up-and-comers. Future 
stars Sofia Vergara and Viola 


Davis notably appeared in 2009's 
Madea Goes to Jail; Davis, espe- 
cially, wowed Perry in her turn 
as a minister. (“I'll never forget 
the first scene that she did— 

| was blown away.”) Other stars 
in Madea's orbit include Cicely 
Tyson, Taraji P. Henson, and Bella 
Thorne. But Perry still looks back 
most fondly on a performance 
from his first movie, Diary: She- 
mar Moore's against-type role as 
love interest Orlando. “Getting 


that out of him—it’s one of the 
ones I’m the most proud of.” 


Madea spawned a multimillion- 
dollar franchise, but not without 
making enemies along the way— 
chiefly, perhaps, the critics. 
(None of the 10 films in which 
Madea appears have been certi- 
fied Fresh by Rotten Tomatoes.) 
“When | have a critic who is not 
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Ruben Brandt, Collector (Limited, Feb.15) Art thieves and Freudian analysis mix uneasily in a whimsical 


THE CARE AND 
REEL G The hostless 91st Academy Awards got in hot water by announcing FEEDING OF 


MADEA’S WIG 


Tyler Perry gives us the 
hair-story behind his 
alter ego's iconic coif. 
BY KERENSA CADENAS 


NEWS they wouldn't be televising the accolades for Cinematography, Film Editing, Live Action 
Short, and Makeup and Hairstyling. After the backlash, the categories will now be aired. 


» Avatar director James Cameron criticized James Wan's Aquaman for 
not being realistic even though it’s about a half-man, half-fish being. 


Like any good movie 
legend, Mabel “Madea” 
Simmons has a signature 
look, crowned by her mane 
of silvery waves. Here's the 
untold story behind her ‘do. 


( From top ) Tyler Perry as Madea gives 

an emotional eulogy after a 15-year run; in 
their earlier acting days, Shemar Moore and 
Viola Davis showed up in Madea’s world 
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MOORE: DIA DIPASUPIL/GETTY IMAGES; DAVIS: GREGORY 


Hungarian animated caper. —CHRIS NASHAWATY 


from where l'm from, who is of 

a certain age, who is not of [my] 
race, who doesn’t understand 
the dialect or dialogue between 
this character and this family— 

| could see how they'd be critical 
and miss what it is,” Perry says. 
Acknowledging that criticisms 
of his films eventually came 
from the African-American com- 
munity as well—Spike Lee infa- 
mously called his work “coonery 
buffoonery”—the director says 
he stays focused on his mission: 
“Especially [for] my blue-collar 
African-American audience, | 
was doing something that hadn't 
been done, and using this char- 
acter as a tool to lift us.” 


Perry states definitively that 

A Madea Family Funeral is the 
conclusion of the franchise. 
“I’ve been going to funerals all 

of my life growing up—with my 
uncles and aunts being ministers 
and pastors,” he says. “I thought, 
‘What a perfect way to end this!” 
He'd based Madea on the “very 
strong, very powerful” women he 
grew up with, like his mother and 
aunt, and wanted to pay homage 
to them. Perry hopes Madea's 
fans are left with that familial 
comfort too. “As ridiculous as | 
felt in that dress all these years, 
Madea has always been a charac- 
ter [with which] | could leave a 
message with a community that 
can’t afford to jump in the Range 
Rover and go to therapy,” he says. 
“She's always been that for me.” 


Proportion Was Key 
Perry went through a lot 
of trial and error to find just 
the right wig. “I’m a guy with 
a really big head, so | wanted 
a wig that would cover half 
my neck and ears to make 
her look softer,” he explains. 
“The first wig was so short 
| looked like Al Sharpton. 
[But] once [the wig team] 
understood what I needed 
her to look like on screen, it 
worked out pretty well.” 


There Were Only 

a Few Master Wigs 

For the stage version, Perry 
used a multitude of cheap 
wigs. But once Madea went 
Hollywood, the wigs were 
custom-made—and quite 
pricey. So there have been 
only “three or four” hair- 
pieces in Madea's lifetime. 
Says Perry: “[For] one wig, 
we just kept adding hair to 
it as we would go.” 


The Hair Will Go On 

So what will happen to 
Madea’s wigs after the final 
film? While Perry won't be 
keeping one in his personal 
collection, the locks will live 
on. “It's going into this 
museum at the studio, with 
her muumuu, the wig, the 
glasses, the Cadillac.” 


Movies 


Isabelle Huppert: 


Bad Girl, Interrupted 


role in Neil Jordan's wickedly campy thriller 


(out March 1)—where she plays a shady lady 


who lures a New Yorker (Chloé Grace Moretz) into a sinister web of violence—is the Le in a line of twisted characters 
for the French acting legend, 65. Here she reflects on her most disturbing onscreen behavior. BY JOEY NOLFI 


1 
GRETA 


Stalking and stabbing might 


come naturally to Greta, but 
Huppert admits she’s “never 
played a psychopath before.” 
Pulling off a harrowing scene 
where the titular torturess 
plunges a fatal syringe into a 
man’s neck required surren- 
dering to the essence of evil. 
So Huppert improvised and 
did the first thing that came 
to mind: She danced. “All of 
a sudden, there was a body 
language,” she says of her 
choice to skip and twirl to 
the Chopin-soundtracked 
moment. “I called it a little 
dance of madness. It speaks 


to the aspect of the film that’s 


always on the border of 
something dark, funny, and 
completely strange.” From 
there, her nefarious 
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2 
THE PIANO TEACHER 


More tortured than torturer, 
Huppert’s masochistic music 
instructor Erika in Michael 
Haneke’s 2001 masterpiece is 
bloody and raw in her quest for 
love; she even slices her own 
vagina and stabs herself in the 
shoulder. But Huppert sees 
vulnerable innocence in Erika’s 
struggle. “She has such a high 
idea of what love, desire, and 
sexuality should be,” she says. 
“At some point, in order to live 
[that life], you have to compro- 
mise. And she pays the price.” 


3 
8 WOMEN 


Watching Huppert hock a 
wad of gum into Moretz's hair 
in Greta is bliss, but the 22- 
year-old actress isn’t the first 
to receive the gift of Huppert's 
saliva: Huppert previously spat 
on French icon Catherine 
Deneuve in François Ozon's 
2002 musical. “Spitting gum 
is different than really spitting 
on someone. Gum is nicer,” 
Huppert jokes, adding that 
the idea of unloading on either 
target didn’t intimidate her. 
“You do the job no matter 
who's in front of you.” 


A 


transformation got “fun”— 
to the point that a sequence 
where she flips a table while 
wearing a chic suit and sip- 
ping Chablis felt “quite nor- 
mal, actually. Not that I’m 
flipping tables all the time...” 
She pauses. “So far, no. 
But l'Il think about it.” 
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ROBERT VIGLASKY/MGM 


Wrestlemania, family-style: Florence Pugh and Jack Lowden 


Fighting With My Family 
STARRING Florence Pugh, Vince Vaughn, Lena Headey, Jack Lowden, Dwayne Johnson 


DIRECTED BY Stephen Merchant | RATING PG-13 


LENGTH 1hr., 48 mins. | REVIEW BY Leah Greenblatt @Leahbats 


THE FAMILY THAT CHOKE-SLAMS TOGETHER STAYS TOGETHER IN 
Stephen Merchant’s scrappy comedy—a movie about as subtle as 
the “bowling ball to the bollocks” one hopeful grunt has to take 
early on, but still a winning one. Based on a true story and produced by 
Dwayne Johnson, who also drops in for a Rock-size cameo, Fighting tells the 
unlikely tale of England’s wrestling-obsessed Knight family: ex-con Ricky 
(Nick Frost); his fuschia-haired wife, Julia (Game of Thrones’ Lena 
Headey); and their nearly grown offspring Zak (Jack Lowden) and Raya 
(Florence Pugh). With their lip rings and torn Megadeth T-shirts, 
the Knights look and sound like working-class understudies for the 
Osbournes, but they live for the beloved American pastime of WWE. So 
when a scout (Vince Vaughn, who seems to carry the weight of the world 
in the soft gray pouches beneath his eyes) comes to London looking for 
new talent, Zak and Raya both make a grab for the golden ticket: a spot in 
WWE’s Florida training facility, and a chance to enter the actual televised ring. 
Only one sibling makes the cut; most fans who follow the league in real life 
will know which one. But Lowden (Dunkirk, Mary Queen of Scots) and 
Pugh (so great in corset-y dramas like Outlaw King and Lady Macbeth) both 
bring a welcome depth to Merchant’s broad-strokes script. And the writer- 
director, best known for the original British Office and Extras, does squeeze 
some good laughs (a meta Vin Diesel joke is brutally perfect) and even genu- 
ine pathos from Zak and Raya’s struggles as their diverging paths pull them 
further apart. Fighting’s arc may be as choreographed as any undercard 
match—and the outcome as clearly forecast—but the tears brought on by the 
movie’s last 10 minutes of rhinestoned Rocky triumph taste salty, and real. 
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spellbinding 


fantasy writer.” 


— The Boston Globe 


How to Say Goodbye to 
How to Train Your Dragon 


DreamWorks’ animated trilogy (starring Jay Baruchel and America Ferrera) comes to an 
emotional conclusion after a decadelong ascent through Hollywood. BY MARC SNETIKER 


^ Toothless and Hiccup, beast friends forever 


WHEN A YOUNG VIKING SAYS 
farewell to his dragon in 
DreamWorks’ trilogy-ending 
How to Train Your Dragon: The 
Hidden World, it may be the 
saddest movie finale for a boy 
and his pet since Old Yeller. 
“It’s emotional for me 
because this has been 10 years 
of my life,” says writer-director 
Dean DeBlois, who, after codi- 
recting Disney’s Lilo & Stitch in 
2002, signed on to DreamWorks’ 
adaptation of Cressida Cowell’s 
fantasy book series. “Our ambi- 
tion was always to weave a story 
that could stand alongside some 
of my favorite bittersweet end- 
ings, things like The Fox and the 
Hound or Born Free or E.T. And 
so we came in every day and 
put everything we could into it, 
knowing it was our last chance 
and the end of a decade.” 
Since the first film's release in 
2010, the Dragon trilogy—which 
centers on a teenage Norse 
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inventor named Hiccup and a 
wild dragon named Toothless 
whose bond challenges the 
long-standing tensions between 
humans and beasts—has 
grossed $1.3 billion globally 
(even before the final film’s U.S. 
release), spawned a series of TV 
spin-offs on Netflix and Cartoon 
Network, scored three Oscar 
nominations, and even taken 
home a Golden Globe for the 
2014 sequel (besting The LEGO 
Movie and Big Hero 6). Along 
the way, the following grew as 


ferocious as the titular creatures. 


“It's been interesting to see a fan- 
dom that didn't exist suddenly 
spark,” says Jay Baruchel, the 
voice of Hiccup. “Some people 
will work their entire lives in 
movies and TV and not be a 
part of something that is half 
as impactful.” 

Over the years, critics have 


hailed Dragon for addressing big 


themes and consequences 


(something DeBlois says the 
medium has been known to shy 
away from). Among the series’ 
defining risks: the decision to 
have Hiccup lose a leg in battle 
at the end of the first film. “We 
thought parents would be wor- 
ried we were traumatizing their 
children, and it turned out to 
be just the opposite,” recalls 
DeBlois. “One kid, about 8 years 
old, said, ‘It’s sad because 
Hiccup lost something, but then 
he got so much more. And that 
ended up defining the daring 
mentality for the entire trilogy.” 
The themes only grew bolder: 
The second film, which intro- 
duced Cate Blanchett as Hic- 
cup’s mother, dealt heavily 
in death; the third explores 
the perils of coexistence. 
The director says, “These 
movies embrace the idea that 
sacrifice comes with conse- 
quence, but living with it and 
moving on is part of life.” 
Dragon leaves behind a 
firm legacy. As one of the 
decade’s most acclaimed ani- 
mated series, it’s helped usher 
animation into a new golden 
age. “Our technology is finally 
able to deliver on our ambition,” 
says DeBlois. “| can truly say 
animation is at a point where if 
you can imagine it, you can put 
it on screen.” And so, as with 
any great adventure, this end- 
ing may only be the beginning. 


YOUR 
RIDICULOUSLY 
EARLY 2020 
OSCAR PREVIEW 


Three huge sequels in 2019 
will battle for animation’s 
top prize. BY MARC SNETIKER 


If this year’s Oscar for Best 
Animated Feature is already 
tied up in a Spider-Verse's 
web, next year’s race is wide 
open. How to Train Your 
Dragon: The Hidden World 
is in play with its finale 
factor, and a winless track 
record begging to be 
rectified, but dragons and 
Vikings will have to lure 
voters away from plastic 
toys and princesses in 
sequels to two of the most 
popular animated titles of 
all time: Toy Story 4 and 
Frozen 2. Both big-ticket 
Disney properties (the 
former is also Pixar) have 
scored individually before, 
but against each other, 
Woody and Elsa’s 2020 
face-off will be ferocious. 

Expect the beloved 
stop-motion studio Laika, 
last seen at the Oscars with 
2016's Kubo and the Two 
Strings, to fill the fourth slot 
with Missing Link, starring 
Hugh Jackman as an 
explorer searching for a 
mythical monster. The fifth 
nominee is equally elusive, 
as a host of overseas films 
could make the leap (includ- 
ing Japan’s Weathering With 
You, writer-director Makoto 
Shinkaï's follow-up to 2016's 
record-breaking Your Name) 
and Shaun the Sheep Movie: 
Farmageddon (from the 
U.K.’s Aardman Animations). 
Consider this race officially 
in motion! 


Woody & Co. in Toy Story 4 are 2020 contenders 


HOW TO TRAIN YOUR DRAGON: THE HIDDEN WORLD: DREAMWORKS/UNIVERSAL; TOY STORY 4: PIXAR/DISNEY; PADDLETON: PATRICK WYMORE/NETFLIX; HAPPY DEATH DAY 2U: MICHELE K. SHORT/UNIVERSAL; 


EVERYBODY KNOWS: TERESA ISASI/FOCUS FEATURES; NEVER LOOK AWAY: SONY PICTURES CLASSICS; BIRDS OF PASSAGE: THE ORCHARD; HIGH FLYING BIRD: PETER ANDREWS/NETFLIX 


Movies 


MORE 
ON EW.COM 
To read full 


A . . | reviews, head to 
Your complete guide to films in theaters this week ew.com/movies 


cs 
GOOD FOR A LAUGH poe 


ISN'T IT ROMANTIC 
4 Ray Romano and Mark Duplass bond over puzzles Directed by Todd Strauss-Schulson 
Starring Rebel Wilson, Liam Hemsworth, Priyanka Chopra w 
Paddleton A head injury lands Natalie (Rebel Wilson) in a rom-com- 
themed alternate universe, leading to high jinks that will 
amuse the fizzy genre’s lovers and haters alike. B+ 
STARRING Ray Romano, Mark Duplass 
l HAPPY DEATH DAY 2U 
DIRECTED BY Alex Lehmann Directed by Christopher Landon 
m Starring Jessica Rothe, Israel Broussard, Phi Vu w 


RATING NR | LENGTH 1hr., 29 mins. The sequel to 2017's hit teen-slasher/Groundhog Day 


mash-up replaces the original’s giddy spark of wit with 


REVIEW BY Chris Nashawaty @ChrisNashawaty sci-fi comedy nonsense. Rothe still shines, though. C 


WHAT MEN WANT | Directed by Adam Shankman 
FIFTEEN YEARS AGO, DURING Starring Taraji P. Henson, Max Greenfield, Erykah Badu w 
Í the Nielsen-ratings heyday of Taraji P. Henson stars as a sports agent who gets the 


power to hear men’s thoughts in a fun but underwhelming 


Everybody Loves Raymond, if gender-swapped remake of the 2000 film. C+ 


you’d told me that there was a real actor 

trapped inside of Ray Romano dying to get BRING YOUR TISSUES 
out, I would have laughed. Well, the joke’s 

on me. Between The Big Sick and the won- EVERYBODY KNOWS | Directed by Asghar Farhadi 


derful new Netflix dramedy Paddleton, Starring Penélope Cruz, Javier Bardem e 


Romano has proved to be not just a real A raucous Spanish wedding celebration turns tragic 
when a teen girl is kidnapped. Offscreen couple Cruz 
actor, but a remarkably subtle one as well. and Bardem are, not surprisingly, magic together. A- 


Romano plays Andy, a hangdog loner 


. . ue NEVER LOOK AWAY 
whose only friend in the world is his down- Directed by Florian Henckel von Donnersmarck 
stairs neighbor Michael (Mark Duplass, also Starring Tom Schilling, PaulaBeer tC 
terrific). These two introverts spend all of The director of 2006's Oscar-winning The Lives of Others 
; , returns with another layered drama—a sprawling story 
their free time together parked on Michael’s of art, betrayal, and romance in post-Nazi Germany. B+ 


threadbare sofa eating frozen pizza, watch- 
ing kung fu movies, and swapping bone-dry PUT ON YOUR THINKING CAP 
banter. Once in a while, they’ll venture 


outside to play a self-invented riff on rac- BIRDS OF PASSAGE 
Directed by Cristina Gallego, Ciro Guerra 

quetball called Paddleton. In other words, Starring Carmiña Martinez, Jose Acosta, Natalia Reyes L 

g ; - > 
they 1e basically an old married couple. On the surface, this festival breakout about a family of 
And just like in marriage, their bond is Colombian weed smugglers plays a little like art-house 
throueb sickness and health—somethin Narcos, but beneath it is a thoughtful examination of 

8 8 indigenous culture overtaken by Western capitalism. A- 


that’s put to the test when Michael is diag- 
HIGH FLYING BIRD | Directed by Steven Soderbergh 


nosed with terminal cancer. Starring André Holland, Zazie Beetz, Melvin Gregg NL 
To say that this modest little film traces Soderbergh, shooting with an iPhone, wrestles with the 


the fleeting joys and deeper. sadder trials of racial divide between players and owners in today’s NBA. 
. : : i . Occasionally powerful, but didactic and obvious. C+ 
their friendship after Michael decides to 


bone rather than go out sifer LORDS OF CHAOS | Directed by Jonas Akerlund 


Starring Rory Culkin, Emory Cohen, Jack Kilmer © 


mg makes it sound either trite or hopelessly An excellent Rory Culkin stars in an otherwise stylishly 


depressing. It’s neither. Thanks to two glib true-life tale chronicling the rise and ignominious 
pitch-perfect performances, Paddletonis fall of Norwegian black-metal band Mayhem. C+ 


bittersweet and poignant beyond words. A- 
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4 Ben Feldman and America Ferrera smile, and you will too! 


S U pe rsto re Sound dour? It’s a riot. I live for sequences 


in the break room, when laugh lines pinball 


DATE TIME NETWORK REVIEW BY through the brilliant ensemble. There’s 
Returns March7 | 8p.m. NBC Darren Franich @DarrenFranich Amy (America Ferrera), who got only 


two whole days for maternity leave from 
a company she’s served for 15 years. Her 


IN AN UPCOMING EPISODE OF SUPERSTORE, A BLIZZARD love interest-turned-boyfriend Jonah P 
traps employees at the Cloud 9 outpost on Ozark High- (Ben Feldman) is the local ineffective 
lands Road. Record snowfall has frozen the doors shut. intellectual, like I guarantee he’d love the 3 
Assistant manager Dina (swaggery Lauren Ash) has a phrase “economic prison.” Mateo (Nico z 
survival plan that doesn’t involve immediate cannibal- Santos) is a judgy prima donna—and an g 
ism. In a sense, this is a normal day. Superstore is a zany undocumented immigrant seeking asylum 3 
network comedy, but it shines with insidious bright- (yeesh, bad timing). Manager Glenn (Mark = 
ness. Here’s an old-fashioned NBC workplace sitcom McKinney) has a sunny outlook on life, ; 
where work is an economic prison. Employees wear while cynical Garrett (Colton Dunn) deliv- 8 
matching blue vests and matching grimaces, caught ers loudspeaker announcements he doesn’t : 
between customers and corporate overseers. care about to customers who care less. = 
THE 22-WORD REVIEW > I’m Sorry (truTV, Wednesdays, 10 p.m.) Curb Your Enthusiasm- cringe humor+Andrea Savage =TV’s most guffaw-inducing 


AMC: (4) 


LOGLINES e Not So Marvelous Netflix 
has canceled its final two 
Marvel series, Jessica Jones 
and The Punisher. Jones 


season 3 will still stream. 


e Crazy TV Ken Jeong to star 
in CBS pilot from Crazy Rich 
Asians writer Kevin Kwan. 


Superstore’s fourth season has been on 
hiatus since December. A burst of new epi- 
sodes starting in March exemplifies its 
goofy-sharp charm. A Fitbit-ish Cloud 9 
health initiative tallies employees’ steps, a 
fully Orwellian policy pitched as smiley 
inter-store competition. The screen fills 
with product placement—every scene is a 
chance to play “Spot the LaCroix!”—but 
what other show has ever dared to make 
(funny!) jokes about Oprah Winfrey, AIDS, 
and Philippine president Rodrigo Duterte, 
all in one minute or less? 

In our binge-everything era, the episodic 
plots are uniquely welcoming to newcom- 
ers. (Late to another party, I only started 
watching last year.) Some gags can feel 
old-fashioned, misunderstandings piled 
atop overreactions. But Superstore is 
rewardingly humane. Consider Sandra 
(Kaliko Kauahi), a gloomy loner whose 
ongoing star-crossed attachment to eter- 
nally befuddled Jerry (Chris Grace) is 
starting to achieve Ross-and-Rachel levels 
of romantic tragicomedy. And this season 
has wonderfully showcased Ferrera (who’s 
also a producer). Amy wants to become a 
store manager, requiring her to attend a 
dopey training retreat where a PowerPoint 
advertises “The Three L’s of Leadership!” 

Amy’s ambition is a downbeat joke 
that the show also takes seriously. Take 
Superstore seriously, too. On paper, it’s a 
no-concept throwback: People work 
together, laughs ensue. But creator Justin 
Spitzer has evolved a classical setup into a 
vitally modern American tale, exuding 
Must See TV warmth and chilly downward- 
mobility anxiety. All hail the Cloud 9 
employees: Their drudgery is joyful. A- 


sophomore comedy. (Binge season 1 on Netflix. Now.) A —PG 


^ “She's leading an army,” Samantha Morton says of Alpha 


Dead Whisperer 


The Walking Dead welcomes Samantha Morton, 41, 
as a new big bad—the leader of the Whisperers—on the AMC 
drama (Sundays at 9 p.m.). BY DALTON ROSS 


SAMANTHA MORTON’S 
agents were worried. They 
knew she'd be great for 

a meaty new role coming 
up on America’s biggest 
cable drama, but they 
weren't sure the two-time 
Oscar nominee would 

go for starring on a show 
called The Walking Dead. 
“I'm really, really particular 
about what characters 

| play, what projects I’m 
involved with, and why,” 
says Morton. “So they're 
very careful with me.” 

What the agents did 

not know was that Morton 
spent her childhood 
watching horror films, 
and had a particular affin- 
ity for the godfather of 
the zombie genre, George 


> 

A Whisperer in 
her skin mask; 
Norman Reedus; 
Danai Guirira 


A. Romero. And while 
Morton says she didn't 
know much about TWD— 
she doesn't even own a 
television but had “seen 
billboards for it on the 
freeway”—the actress 
quickly immersed herself 
in the work and her char- 
acter of Aloha, who made 
her TWD debut on Feb. 10. 
Sporting a shaved 
head and wearing a zom- 
bie-skin mask over her 
face, Alpha is the leader 
of the Whisperers and is 
considered one of the 
most iconic villains from 
the comic book on which 
the AMC show is based. 


But don’t tell Morton that 
her character—who got 

a rare backstory episode 
on Feb. 17—is a villain. 
“| don’t see that I’m playing 
a villain at all,’ she says. 
“I'm playing somebody 
with absolute determina- 
tion and conviction in 

her beliefs. | see her as 
an incredibly powerful, 
awe-inspiring woman, with 
so much courage and 
strength—and love, weirdly.” 

Morton’s love even 

extends to wearing that 
super-gross zombie-skin 
mask. “| was so excited 
at the thought of wearing 
a mask and this kind of 
bald, Zen monk vibe,” she 
gushes. “I was just thrilled.” 
And so are her agents. 
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TV 


Better Things 


DATE Premieres Feb. 28 | time 10 p.m. 
NETWORK FX 


REVIEW BY Kristen Baldwin @KristenGBaldwin 


>» “SAM COPES WITH STUFF”; “SAM PREPS”; 
“Sam sees old friends and cooks for every- 
one”—these are some of the descriptions for 
the new episodes of Better Things, Pamela Adlon’s rich, 
painfully real dramedy about the myriad of tiny strug- 
gles intrinsic to getting through a day on this earth. 


The KarateMen 


The team behind the Karate Kid sequel series Cobra Kai 
wax on about season 2 of their YouTube Premium hit 
(premiering this spring). BY KRISTEN BALDWIN 


SEASON 2 OF COBRA KAI—YOUTUBE 
Premium's continuation of the 
Karate Kid franchise—will seek to 
answer one very important ques- 
tion: Is the Valley big enough for 
two rival karate dojos? After watch- 
ing Johnny Lawrence (William 
Zabka) and his “no mercy” Cobra 
Kai school take the All Valley cham- 
pionship in the season 1 finale, 
Daniel LaRusso (Ralph Macchio) will 
make good on his promise to open 
a kinder, gentler dojo—Miyagi-do— 
but it’s going to be a lot harder than 
selling cars. “As we saw in season 1 
with Johnny, it’s not always easy to 
fill your dojo with students and 
make an immediate success of it in 
the Valley,’ says executive producer 
Josh Heald. “And with those grow- 
ing pains comes more rivalry.” Will 


+ Jacob Bertrand, William Zabka, 
and Xolo Maridueña 
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that tension spill into the ring? 
The producers aren't saying, but 
EP Jon Hurwitz promises that 
“Daniel and Johnny are in several 
scenes together.” 

As EW’s first look reveals, Daniel 
has at least one new student join- 
ing him and Johnny's estranged 
son Robby (Tanner Buchanan) at 
Miyagi-do: his daughter Samantha 
(Mary Mouser), who will return to 
karate for the first time since she 
was a Child. “Daniel is thrilled to 
have his daughter back in karate 
with him. You're going to see a lot 
of karate from Samantha this year,” 
says Hurwitz. “We have the old 
rivalries of Johnny and Daniel, 
and Miguel [Xolo Mariduena] and 
Robby, but there are some new 
rivalries this season, and Samantha 
will have a rival of her own.” 

Keeping the Cobra Kai dojo on 
top could be tricky for Johnny now 
that Sensei John Kreese (Martin 
Kove)—a.k.a. the man who almost 
choked him to death in The Karate 
Kid Part II—is back in town. “Sensei 
Kreese has an enormous role in 
season 2,” hints Hurwitz. Adds EP 
Hayden Schlossberg: “If you're a 
fan of the original [movies] it’s like, 
Darth Vader is back! But because 
this is a series, we have more time 
to go through the layers to under- 


stand the character in [new] ways.” 


ee Season 3 finds single mom Sam (Adlon) still raising 
7 her trio of infuriating, wonderful daughters—college- 
À bound Max (Mikey Madison), moody middle child 
Macchio Frankie (Hannah Alligood), and anxious elementary 


schooler Duke (Olivia Edward)—while working as an 
actress. (This is the first season since co-creator Louis 
C.K. was fired; his absence is not felt.) Her days are a 
loop of cooking, driving, and working, as well as suffer- 
ing through the hell of socializing with other parents, 
the indignity of perimenopause (“You’re coming into 
your gland finale,” her doctor jokes), and the wave of 
disdain from her children (“You like the part where I 
drive you and I pay for the things,” she notes). 

More than anything, Better Things captures the inevi- 
table, irrational feeling women have that it is always our 
responsibility to solve the problem at hand. Sam’s latest 
gig, a big-budget monster movie, is plagued by lax safety 
conditions; after a stunt goes awry, she is the only one 
willing to speak up. Adlon, who began acting at age 9 and 
directs every episode of Better Things, brings a clear-eyed 
love to her portrayal of the industry. Everything about 
the show feels personal and yet somehow vastly relat- 
able to anyone who has ever loved a child, agonized over 
a parent, had an unsatisfying job. If that all sounds too 
heavy, I apologize—because Better Things, at its best, 
makes the labor we call life feel a lot more like love. A 


Mikey Madison and Pamela Adlon hash Things out 
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MY FIRST INSPIRATION 


My Greek grandmother was 
the first character | did—and 
the people in my neighbor- 
hood, imitating their voices or 
the way they had hunchbacks 
and canes. My grandmother 
had a Greek accent; she didn’t 
speak any English. She had 

a funny face...in a good way! 


THE COMEDIC STYLE 
THAT COMES MOST 
NATURALLY TO ME 


| bring a little improv to every- 
thing | do. If | have to memorize 
something, it's hard because 
I'm more wrapped up in what 
lm saying than [the character]. 
My first goal isn’t trying 

to make something funny; 

| operate more from trying 

to be honest and real, and then 
somehow people just read 
into it that it’s funny. The 
more | take myself seriously, 
people want to laugh. It’s sad! 


THE PAST CHARACTER PD 
MOST LIKE TO REVISIT 


| like Strangers With Candy's 


Jerri Blank [1]. We've thought 
about bringing on a Jerri Blank- 
type character if we do a third 
season of At Home. It couldn't 
be Jerri because of [copyright], 


but | could do a version of Jerri. 


| use that character, face, and 
voice as an actress in different 
layers. | was playing her way 
before | used her as Jerri, so 

| could get away with it. She'd 
probably be a friend of [At 


COMEDY OF MY LIFE 


ANY SEDARIS 


at ever He ana raise the sails on your potato ships, because the home-show satire 


s is back for season 2 (Tuesdays at 10 p.m. on truTV). Here the actress, 57, 


ain on nthe sweet ingredients that got her cookin’. BY JOEY NOLFI 


Home's “regional wine lady”] 
Ronnie Vino. 


MY AT HOME INSPIRATIONS 


Tammy Faye Bakker on 
PTL Club [2]. | mean, come 
on! She was such a broad 
character, making horrible 
food in that great accent. 

| couldn’t take my eyes off of 


her. Same with Julia Child [3]; 


they’re characters doing 
something real. They're not 
trying to be funny, but they 


are! In season 2 we've gotten 
more narrative, and we dive 
into the characters a little bit 
more. And Ernie Kovacs and 
Jonathan Winters [4] are 

big influences. | tried a new 
character, Cindy Snipes. It’s 

a bit | came up with with Andy 
Cohen [on Watch What Hap- 
pens Live]. l'd say in a Southern 
accent, “It’s my company or 
my kids.” She’s someone who 
works a lot, but she has to be 
a mother. Andy always asks 


me if today is a company or 
kid day, so | decided to make 
her a character. 


THE REASON I PREFER 
COMEDIES OVER DRAMAS 


Dramatic roles are hard. It’s 
almost like being a pinned- 
down butterfly; you're trying 
to do nothing. You’re trying 
not to be seen, to disappear 

a little bit, because when | have 
to play it perfectly straight, 

| think | suck at it—I think I’m 

a phony! [Friend and Strangers 
With Candy costar] Paul Dinello 
says I’m “blocked.” You're not 
going to get me to cry. My first 
instinct [in character] is going 
to be to laugh if you tell me 

| lost a baby, even though | know 
it’s sad. That being said, I’m 
drawn to dramas and depress- 
ing stories because | like to 
think, “Well, let's find the humor.’ 
You have to drag me to a com- 
edy or a funny TV show. I’m 
not interested in watching that 
stuff; I’m interested in doing it. 


THE LAST THING THAT 
MADE ME LAUGH 


Probably something on 
America’s Funniest Home 
Videos [5]. Or something Bill 
Maher said...and | laugh a lot 
with my god-kids. They think 
I’m between a kid and a teen- 
ager, so we have different 
kinds of conversations. I’m 
not allowed to babysit because 
I’m not mature enough—I can 
get them going pretty hard. 
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Everyone will 
be talking about 
it tomorrow 


Devour 
it all at once 


A handy guide to solve your daily TV dilemmas* 


MONDAY 


Series Debut 


The Enemy Within 

10-11PM | NBC 

After years of playing law enforcement officers on the 
small screen (Dexter; Limitless), Jennifer Carpenter is 
finally breaking bad. In this new thriller, she stars as for- 
mer CIA operative Erica Shepherd, who's serving multiple 
life sentences for betraying her country. When FBI agent 
Will Keaton (Morris Chestnut) needs her help tracking 
down an even more dangerous villain, she gets a chance 
at redemption—and a chance to prove, perhaps, that 
her case wasn’t so black and white. “I just thought, ‘What 
an interesting character, ” says creator Ken Woodruff 
(The Mentalist). “I've always been a huge fan of the spy 
genre, and I love it when the criminals are really smart.” 
After all, spying’s no fun without intelligence. 


Dynasties 

STREAMING | BBCAMERICA.COM 
You wouldn’t be remiss to compare Dynasties 
with the 1980s soap Dynasty. Both feature 
families dealing with drama and beautiful 
creatures, but only Dynasties benefits from 
the calming narration of preeminent Brit 
David Attenborough. The natural historian 
highlights five groups of different at-risk ani- 
mal populations, from emperor penguins to 
lions. The shots, and access, are unparalleled, 
but setting apart this show from other nature 
docs is the way each episode ends: with 

a behind-the-scenes glimpse into the years 
of work done by naturalists to bring us closer 
than ever to the animals. A- —Dana Schwartz 


46 EW.COM MARCH 1, 2019 


THE MORNING AFTER 


Live With Kelly and Ryan 

VARIES | CHECK LOCAL LISTINGS 

Will the titular hosts be chatting 
with Glenn Close? Rami Malek? 
Lady Gaga? No one knows until 
early in the morning hours after 
the Academy Awards have been 
handed out. “You never know 
who's going to have too much 
fun at all of the after-parties,” 
host Kelly Ripa says of Live's 
post-Oscars bash from the Dolby 
Theatre. “The energy on the 
stage is palpable. The audience 
actually feels like it’s vibrating. 
Then you add in all of the 
glamour and fashion, and the 
sheer size of the theater. It feels 
like a living, breathing, moving 
celebration.” RSVP: “Yes” +1. 


*TIMES ARE EASTERN STANDARD AND SUBJECT TO CHANGE 


TUE — 


92 


- 
za 


Season Premiere 
World of Dance 
9-11PM | NBC 

One million dollars! 
That’s the prize for 
the winner of this 
dance competition, 
which is high- 
kicking off its third 
season (before 
moving to Sundays 
at 8 p.m). Get ready 
to gasp, cheer, 
and cry along with 
Jennifer Lopez 
and her fellow 
judges Ne-Yo and 
Derek Hough. 
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LAW & ORDER: JESSICA BURNSTEIN/NBCU PHOTO BANK; SEX AND THE CITY: HBO; THE GOOD WIFE: JEFF NEUMANN/CBS; 
GONE: CURTIS BAKER/UNIVERSAL TELEVISION; THE MASKED SINGER: MICHAEL BECKER/FOX; THE WIDOW: COCO VAN 
OPPENS/AMAZON STUDIOS; THE BOY WHO HARNESSED THE WIND: ILZE KITSHOFF/NETFLIX; MURDER, SHE WROTE: NBCU 


PHOTO BANK VIA GETTY IMAGES; JUMBO: DIA DIPASUPIL/GETTY IMAGES 


WE NOTH 
GOODTV 


On WGN America’s Gone (Feb. 27, 
9 p.m.), Chris Noth plays an FBI 
agent solving abduction and missing- 
persons cases. Gone, but not forgot- 
ten, are his other great TV roles. 


FEBRUARY 27 FEB 28 


Season Finale 


The Masked Singer 

| FOX 
Say what you will about those 
costumes (a unicorn ice queen, 
really?), but The Masked 
Singer has emerged as the first 
bona fide unscripted hit since 
the launch of The Voice in 2011. 
No wonder Fox has already 
ordered a second year of the 
competition that seems to be 
the lion’s to lose. (Rumer Willis? 
Dat you?) Though the bee 
(we see you, Gladys Knight) 
also has a lot of buzzing fans 
in her hive. “All of them became 
real after living with them 
for so many weeks,” marvels 
EP Craig Plestis. “It’s not just 
someone singing by them- 
selves in a fuzzy outfit.” 


Murder, She Wrote 


Season Finale 
AMillion 
Little Things 

| ABC 
TELL US WHO 
BARBARA MORGAN 
IS ALREADY!!! 


Season Finale 
How to Get Away 
With Murder 

| ABC 
As Annalise & Co. 
close in on the truth 
about one death, 
could someone else 
land in the morgue? 


Check the show title. 


| HALLMARK MOVIES & MYSTERIES 

“I love Murder, She Wrote. I've seen every episode there is,” gushes 
The Good Fight star Cush Jumbo, who knows a thing or two about 
addictive crime/legal dramas. “How many nieces and nephews does 
that woman have? In every state! And they've all been arrested.” 
Among Jessica Fletcher's (Angela Lansbury) extended family were 
characters played by Friends star Courteney Cox and General Hospi- 
tal alum Genie Francis, while Lynn Redgrave, Doris Roberts, and 
Shirley Jones portrayed other relatives. The series, which ran for 12 
seasons on CBS (1984-1996), also welcomed a who's who of guest 
stars before they were award-winning celebs, including George 
Clooney, Neil Patrick Harris, Megan Mullally, Bryan Cranston, Juli- 
anna Margulies, Joaquin Phoenix, Cynthia Nixon, and Marcia Cross. 


ILLUSTRATIONS BY MARTIN LAKSMAN 
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é € e 
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The Boy Who 
Harnessed the Wind 

| NETFLIX 
Chiwetel Ejiofor—the British 
actor best known for his Oscar- 
nominated turn in 12 Years a 
Slave—wrote and stars in this 
moving Netflix film, which also 
marks his feature directorial 
debut, about a brilliant and 
resourceful 13-year-old boy 
(Maxwell Simba) who saves his 
poor, drought-stricken village 
in Malawi by constructing a 
windmill out of junkyard scraps 
and bicycle parts. Based on the 
undeniably inspiring true story 
of William Kamkwamba, The Boy 
Who Harnessed the Wind slowly 
builds to a feel-good climax 
that's impossible to resist. B+ 
—Chris Nashawaty 


Series Debut 
The Widow 

| AMAZON PRIME VIDEO 
A plane crash in the Congo; a man presumed 
dead; a grieving widow (Kate Beckinsale) 
with distractingly fantastic hair: These are 
the promising outlines of Amazon’s latest 
flagship series, a slow-boil eight-episode 
thriller created by British brothers Harry 
and Jack Williams (The Missing). For all its 
exotic locations, flashbacking subplots, 
and international intrigue, though, there’s 
a vaguely generic airport-paperback feel 
to the whole thing—just one more way to 
click and escape the brown-gray dregs of 
late winter, 47 moderately compelling min- 
utes at a time. B —Leah Greenblatt 
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What to Watch 


SEACREST'S 
SUPERLATIVES 


Most likely to be the hardest-working guy 


in showbiz, American Idol host Ryan Seacrest 


shares some fun facts about the singing 
competition’s judges ahead of the season 17 
premiere on March 3 (8 p.m. on ABC). 


Everyone will 
be talking about 
it tomorrow 


Devour 
it all at once 


The Pioneer Woman 
10-10:30AM 

FOOD NETWORK 
Cock-a-doodle-do 
check out these 
chicken dishes that 
are all easy and quick 
to make—16 minutes, 
to be exact. Join 
Ree Drummond 

on the ranch for 

her Buffalo Chicken 
Burgers, Tex-Mex 
Pulled Chicken, 16 
Min-estrone, and 
Balsamic Chicken. 
Wattle the Pioneer 
Woman make next?! 


Good Girls 


The Kitchen 
11AM-1PM 

FOOD NETWORK 

The hosts are making 
dishes with viewers’ 
favorite flavors 

and recipes in this 
special two-hour 
episode—including 
Viewers’ Choice 
Chili, Thanksgiving 
Pot Pie, a pizza crust 
using chickpeas, a 
baked and loaded 
pancake with lemon 
maple glaze (mmm)!), 
and Hot Chocolate 
Floats (SAY WHAT?!). 


Just Add Romance 
8-10PM | HALLMARK 
The fun with food 
continues in this 
movie as polar 
opposites Kelly and 
Jason compete 
against each other 
on a popular cook- 
ing show for a 
chance at getting 
their own restaurant. 
Love is in the air... 
and on the menu. 


STREAMING | NBC.COM, NETFLIX 
They might be suburban moms, but there’s nothing 
Ruby (Retta), Annie (Mae Whitman), and Beth (Christina 


Hendricks) won't do for their family, which they proved 
when they robbed a grocery store in the Good Girls pilot. 
But that was only the beginning. Before you check out 
season 2 (March 3, 10 p.m. on NBC) of this tale of three 
women discovering the appeal of the criminal world, 
showrunner Jenna Bans recommends a few season 1 
highlights: Episode 2 involves a complicated captive 
situation; episode 3 takes the women on a road trip; and 
episode 8 sees the women return to their robbing ways. 
As for what comes next, Bans says, “[Season 2 is] a little 
darker and a little edgier. We really went for it in terms of 
pushing the boundaries of what the tone of the show is.” 
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Most likely to have the best 
snacks under the judges’ table. 


32 2 


LIONEL RICHIE 
Most likely to win a dance bat- 
tle against his fellow judges. 


KATY PERRY 


Series Debut 


Most likely to stream college 
football between breaks. 


LUKE BRYAN 


Family Food Showdown 


8-9PM | FOOD NETWORK 


Food Network competitions have featured chefs both professional 
and amateur, cook-offs both savory and sweet, contestants both old 
and young. But never before have audiences seen families pit against 
other families. Until now. “I think we're the first ones out of the gate, 
so hopefully people will fall in love with this show,” says actress 
turned cookbook author and culinary show host Valerie Bertinelli. 
In each episode, two families, most of whom own restaurants, face 
off in three rounds. During the second of those, Bertinelli introduces 
some “really fun” but “a bit shocking” twists and turns. “It wouldn't be 
a competition show if it was easy, would it?” she laughs, stopping short 
of giving anything away. “When each of the families found out what 
would happen, they were all blown away.” Adding to the excitement? 
The chance to win $10,000. “Most families were dying to do this!” 


Written and reported by Gerrad Hall, Samantha Highfill, 
Shirley Li, Lynette Rice, and Dana Schwartz 
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Entertainment EVENTS 


JANUARY 25, 2018 
LOS ANGELES 


Entertainment Weekly kicked off 
the 25th Screen Actors Guild Awards 
weekend with its annual Pre-SAG party 


at LA’s Chateau Marmont. The casts of 
Black Panther, The Marvelous Mrs. Maisel, 
Glow, Bohemian Rhapsody, Crazy Rich 
Asians, This is Us and more walked the 
silver carpet and danced to music by 
DJ Michelle Pesce. Presenting beauty 
sponsor, L'Oréal Paris, kept guests looking 
picture-perfect throughout the evening. 
Guests sipped cocktails compliments of 
Casamigos while enjoying pop-themed 
candy and posing for photos in front 
of a dimensional backdrop created for 
presenting sponsor, Popsockets. Event 
transportation was provided by Cadillac, 
the presenting automotive sponsor. 


CLOCKWISE, FROM TOP LEFT: Sophia Bush, Darren Criss (The Assassination of Gianni Versace: American Crime Story) and D'Arcy Carden (The Good Place); Laverne Cox (Orange 

is the New Black), Sarah Paulson (American Horror Story) and Julia Garner (Ozark); Michael Zegen (The Marvelous Mrs. Maisel) and Emily Osment (The Kominsky Method): Patricia 
Clarkson (Sharp Objects); Niles Fitch and Sterling K. Brown (This is Us); Joseph Mazzello, Gwilym Lee and Ben Hardy (Bohemian Rhapsody); Ashley Madekwe (The Umbrella 
Academy) and Jamie Chung (The Gifted); Emmanuelle Chriqui (The Passage); Henry Golding (Crazy Rich Asians); Fiona Xie (Crazy Rich Asians) and Lakeith Stanfield (Sorry to Bother 
You); Sarah Goldberg (Barry), Sydney Sweeney (The Handmaid's Tale), Madeline Brewer (The Handmaid's Tale) and Amanda Brugel (The Handmaid's Tale); Justin Hartley (This is Us); 
Danai Gurira and Angela Bassett (Black Panther); Tim Coolican, L'Oréal Paris USA President 


THERE’S ONE THING H.E.R. WAS 
not amid the mayhem of her 
first Grammys week: a deer in 
the headlights. The day before 
“music's biggest night,” you 
could find the singer upstairs in 
the Beverly Hilton, prepping 
to perform at Clive Davis and 
the Recording Academy's 
annual pre-Grammy Gala. An 
entourage of friends and family 
sat around the bed as she was 
preened by hair and beauty. 
Downstairs, everyone from Lana 
Del Rey and Travis Scott to 
Barbra Streisand and Joni Mitch- 
ell walked the red carpet. 

H.E.R. speaks with the calm 
of someone who has practiced 
for this moment forever. She 
was signed to RCA when 
she was 14. At 21, she received 
five Grammy nominations, 
including Album of the Year 
and Best New Artist (she took 
home two at this year’s cere- 


and Best R&B Performance for 
“Best Part”). 

“It’s funny,” she tells EW. “Me 
and my mom had a meeting 
here at the Hilton when | was 9, 
and they were sound-checking 
for the Clive Davis party. | saw 
a bunch of celebrities. | met 
[producer] Rickey Minor and 
asked him for a picture.” H.E.R. 
works with Minor now, and she 
recently showed him the 12-year- 
old photo. “Now here | am per- 
forming. It means that much to 
me. A full-circle moment.” She 


deems it fate and claims that 
destiny is the key to her nerve- 
less energy. “It was already 

e e e written,” she says. “It was already 


supposed to happen because 


The R&B upstart and newly minted Grammy winner—for Best R&B Album | was here. My outfit is poppin’, 
and Best R&B Performance—on music, fate, and Quincy Jones. my hair’s about to be good, and 
BY EVE BARLOW I’m Zen-ing out.” 
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mony: Best R&B Album for H.E.R. 


NOM) JNS 


NOTEWORTHY 


è Radio Free Trump R.E.M. blocked the president 


from tweeting an “Everybody Hurts” political parody. 


è If You Had Her Love Jennifer Lopez announced 
her It’s My Party: The Live Celebration U.S. tour. 


The music H.E.R. has released 
over the past three years has 
indeed been super Zen; all lilting 
pianos, beats that creep like 
oozing molasses, and low-slung 
vocals about love and lust. 

The most astonishing thing about 
her Album of the Year nomina- 
tion is that H.E.R. is actually 

a combination of two EPs: 2016's 
H.E.R. Vol. 1 and 2017's H.E.R. 

Vol. 2. “It's an EP! Like, what?!,” 
she says, laughing. “I put it 

out to see what would happen. 
‘Let's see how this goes.’ | didn’t 
think I’d be nominated for Album 
of the Year.” Though it’s not 
strictly a debut LP, it is perhaps 
reflective of a forward-facing 
Academy starting to recognize 
how younger artists develop. 

For H.E.R., Grammys week was 

“hectic.” She bagged a $10,000 
massage chair at a gifting suite, 
which was unexpected. Even 
more shocking was her run-in 
with legendary producer Quincy 
Jones at a Spotify showcase. 

“Oh my gosh,” she says, process- 
ing it all. “Apparently he stood 
up—and he’s really old—during 
my guitar solo. He said | was 
special. He doesn't say that often’ 

Of her first Grammys experi- 
ence, she had zero expectations. 

“| expected it to be fun and mag- 
ical, but | wasn’t prepared for 
how this is feeling. I’m trying to 
live in the moment. I’m in it.” 

At the pre-Grammy Gala, she 
played a cover of Ed Sheeran’s 

“Make It Rain,” including a shred- 
ding guitar solo. There was 
a standing ovation, and Davis 
commended her as a “great, 
great talent.” H.E.R. considered 
the performance a chance to 
impress the people to impress. 

“It’s crazy!” she says of the list 
of attendees. “A lot of important 


g 


people in this room. The fact 
they get to see me do my thing 
is cool.” 

A vital part of H.E.R’s story has 
been anonymity. She speaks to 
the press rarely and hides behind 
sunglasses. Little has been said 
about her personal life, with the 
focus instead put on her work 
as a pianist, guitarist, drummer, 
bassist, singer, and songwriter. 

She knows that anonymity is 
going to be tougher now as her 
star rises, an outcome she hinted 
at the night before accepting 
the Grammy for Best R&B Album. 

“At this point it’s out of everyone's 
hands, which is a blessing,” 
she says. “I knew it was gonna be 
hard to maintain. Sometimes 
| don’t believe the stuff that’s 
happening. It’s surreal. My show 
sold out? It still hasn’t hit me.” 
Her low-key stance is a choice. 
“Artists like Prince and Janet 
Jackson maintained their mys- 
tique because they weren't going 
to the clubs. You'd see Prince 
with a guitar in his hands if you 
saw him out. That's me. I’m 
out to play music. Ain’t no turn- 
ing back now.” 


oo 


SOMETIMES | DON T 
BELIEVE THE STUFF 
THAT'S HAPPENING. 
ITS SURREAL. MY 
SHOW SOLD OUT? IT 


STILL HASN'T HIT ME.” 


Lily & Madeleine 


TITLE Canterbury Girls 


LABEL New West Records | GENRE Pop 


REVIEW BY Sarah Rodman @SarahARodman 


LISTENING TO LILY & MADELEINE’S FOURTH 
> studio album (out Feb. 22) feels a bit like 

floating on a cloud. And then you notice the 
darkness gathering. And then it starts pouring rain. And 
then you realize that you don’t mind getting drenched 
because, after all, you’re still floating on a cloud, and 
it’s made of winsome sibling harmonies, swirling 
dream-pop instrumentation, crystalline production, 
and a keen lyrical awareness of the impossibility of 
truly “containing” your emotions. 

The Indiana-bred duo of Lily and Madeleine Jurkie- 
wicz enlisted another savvy pair to produce Canterbury 
Girls: Daniel Tashian and Ian Fitchuk, who assisted 
Kacey Musgraves in realizing her vision for Golden Hour, 
the 2018 Album of the Year Grammy winner. 

The sisters are truly coming into their own here, 
exploring new sonic avenues and expressing them- 
selves with a beautiful, and occasionally brutal, 
honesty. The 10 tracks range from the laceratingly 
sad—the desperation and resignation of “Self Care,” 
the introspection of “Bruises”—to the delightfully 
frothy, like the eminently repeatable “Can’t Help the 
Way I Feel,” with its cheerful handclaps, whizzering 
organ, and the overwhelming rush of wanting to make 
a romantic leap. They sing “somethin’ bout you makes 
me wanna give me more than I ever gave,” and they 
deliver on that sentiment on Canterbury Girls. A- 
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Music 


Y Ariana Grande makes it clear who’s in charge on thank u, next 


riana Grande 


TITLE thank u, next | LABEL Republic | GENRE Pop 


REVIEW BY Maura Johnston @maura 


SOMEWHERE 
Drake dominance and Post Malone 
prominence of pop’s last 18 
male-dominated months, Ariana Grande— 
the Nickelodeon alum who’s able to leap 
three octaves in a single breath—became 


AMIDST THE 
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radio’s biggest female star. But thank u, 
next, Grande’s fifth album, doesn’t have 
the insufferable swagger that one might 
expect from a world-beater who’s fresh off 
a recent sweep of the top three spots on the 
Hot 100 (“7 Rings,” “Break Up With Your 


Girlfriend, I’m Bored,” and “thank u, next” 
held at Nos. 1, 2, and 3, respectively). 
Instead, it’s a lovely, intimate collection 
that embraces its essential paradox of 
being both a grand pop statement and a 
bedroom-pop wonder. 

thank u, next came out of a year where 
Grande was logging as many pixels for her 
celebrity as she was for her much- 
streamed, and now Grammy-winning, 
fourth album, Sweetener. Her breakup with 
the innovative MC Mac Miller in May and 
whirlwind romance with Saturday Night 
Live enfant terrible Pete Davidson got 
paparazzi clicking and tongues wagging; 
the singles from Sweetener were persistent 
radio presences, her silvery voice leaping 
out of speakers with a clear and present 
daring few other late-2010s hitmakers 
have matched. The tumult surrounding 
her—Miller’s death in September, her 
claim that she was taking a break from 
music, her split with Davidson—seemed 
to feed off itself. 

Until the first weekend in November, 
when Grande decided to reclaim her narra- 
tive—not through a pointed tweet or 
Notes-screenshot Instagram post, but with 
a song. The sparkling “thank u, next” was a 
head-on examination of Grande’s past that 
named names; no need to puzzle over nar- 
rative intent with lyrics that showered 
loving appreciation on Miller and David- 
son, as well as Grande’s other exes Big 
Sean and Ricky Alvarez. Its surprise release 
and TMZ-ready hook sent it straight to the 
top of the Hot 100. 

The album named after it embraces a 
vibe of few-holds-barred honesty, its 
emphasis on sonic softness recalling a spa 
day designed to heal and strengthen one’s 
sorest muscles, and its guest-free roster 
reminding the listener of who, exactly, is 
in charge. The lyrics delight in specificity 
and the possibility of sending more 
devoted listeners on allusion scavenger 
hunts; “Imagine,” which opens the album, 
is elegiac and longing, its booming bass 
line snapping Grande’s reminiscing over 
late-night takeout and Instagram posts 
into sharply loving focus; “Fake Smile” 
details the red carpet’s dark side in a way 
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THANK U, NEXT 
EMBRACES ITS ESSENTIAL 
PARADOX OF BEING 
BOTH A GRAND POP 
STATEMENT AND A 
BEDROOM-POP WONDER. 


that only the most photographed stars out 
there can. Watery synths and trap snares 
abound, although a couple of string flour- 
ishes—a swooping break on “Needy,” 
gently encroaching violins of the dream- 
pop-adjacent “Ghostin”—and the brassy 
breaks on the sashaying kiss-off “Blood- 
line” add texture and tension. 

The slippery-voiced Grande has always 
had some issues when it comes to enun- 
ciation, although the personal lyrics 
on thank u, next make it feel at times like 
a deliberate masking technique. But the 
breezy blow-off at the center of “NASA,” 
which has a late-period Mariah Carey 
vibe and a galaxy-brain twist on the idea 
of needing room from a suitor, is almost 
torpedoed by her lackadaisical pronuncia- 
tion of “Ima need space.” Its puffy-cloud 
textures and fluttery synths make it at 
least more pleasant than “7 Rings,” 
the “My Favorite Things”-nipping ode 
to raking in the big bucks that turns 
Grande into a supreme influencer whose 
inner “savage” is unleashed by the drama 
she’s endured. 

But after the year Grande has had— 
both in terms of her amassing star capital 
and experiencing personal loss—she’s 
allowed to put out a self-indulgent song or 
two. (The other one is “Break Up With 
Your Girlfriend, l’m Bored,” which out- 
Veruca Salts “Rings” if only because of its 
collateral-damage quotient.) On thank u, 
next, Grande takes the advice she dished 
out in the Sweetener single “Breathin” to 
heart, giving herself space to grow by 
being honest about the ups and downs 
she’s weathered, and using her imperfec- 
tions not as weapons but as reasons to 
love herself more. B+ 


> 

Kurt Cobain, 
Richard Fair- 
brass, Shanice 


CHART FLASHBACK 


Twenty-seven years ago this week on the Hot 100, Fred got too sexy, Prince 
offered pearls, and Nirvana found their teen spirit. BY LEAH GREENBLATT 


RIGHT SAID FRED 
“PM TOO SEXY” 


Just two bald British brothers with legit 
punk pedigrees who went and scored 
a ridiculous novelty hit about being 
too irresistible for shirts, cities, cars, 
hats, and poor poor pussycats. A 


MR. BIG 
“TO BE WITH YOU” 


This is one of those strummy ballads 
that sounds super romantic—until Mr. 
tells his dream girl it’s his turn because 
he waited on a line, like she’s the DMV 
or a Black Friday sale at Best Buy. B+ 


SHANICE 
“I LOVE YOUR SMILE” 


Ah, Shanice, sweet siren to every kid 
who believed in the promise of love 
after junior-high orthodontia. A 


PRINCE AND THE N.P.G. 
“DIAMONDS AND PEARLS” 


Essentially the world’s best de facto 
wedding vows, with the added 
incentive of fine jewelry and Prince 
doing jump splits. At 


MICHAEL JACKSON 


“REMEMBER THE TIME” 
Remember this video? It was like every 
timely black superstar—Magic John- 
son, Eddie Murphy, Iman—took a group 
field trip to the ancient-Egypt version 
of Medieval Times and had so much fun 
trying on pharaoh costumes, they 
forgot to ask why Michael was actually 
singing about Spain. A 


GEORGE MICHAEL AND ELTON JOHN 
“DON’T LET THE SUN GO DOWN 
ON ME” 


Elton took a solo “Sun” to No. 2 in 1974, 
but it was his live duet with George 
that became a worldwide smash, and 
if you feel nothing when you listen to 
it, you should sue your cardiologist. A 


TEVIN CAMPBELL 
“TELL ME WHAT YOU WANT 
ME TO DO” 


Such a pretty slow jam about finding 
compromise and forgiveness in a 
long-term love, only slightly creepified 
by the fact that Tevin was barely 15. B 


(8) NIRVANA 
“SMELLS LIKE TEEN SPIRIT” 


Seeing “Spirit” slotted here between a 
baby songbird and a group of grown 
men in color-coordinated overalls really 
captures the WTF-ery of 1992. A+ 


COLOR ME BADD 
“ALL 4 LOVE” 


These Badd boys will do anything 

for love! Call you every night, hold you 
in their arms, catch you when you 
fall. But spell out numerals? That would 
be a bridge 2 far. Bt 


fo) CE CE PENISTON 
“FINALLY” 


There should be some kind of Peniston 
Test for new relationships; like if a guy 
kisses you and Ce Ce doesn't immedi- 
ately start scatting “uh-yuh, uh-yay, yeah 
yeah, owwww’ in your ear, go home. A+ 
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Visit oceana.org/savesharks to see more 
from Nina and learn how you can help 
protect these vital ocean animals. 


as 


but then I learned 
the facts. era 


Sharks keep the oceans healthy and aren't really interested in us. 
‘It’s actually our interest in their fins that’s scary. Millions of 
sharks end up in the global fin trade every year. >: 
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= _ REINVENTING 
THE SPY NOVEL 


The ‘80s-set —about an FBI agent 

tasked with bringing down an African president— 
brilliantly updates the espionage thriller. 

reveals the artistic works that inspired her to create 

something utterly new. BY DAVID CANFIELD 
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THE WITCHES 


Wilkinson says her 

goal as a writer is to 
craft a scene that impacts the 
reader, just as the scene of 
Anjelica Huston peeling off her 
face in 1990's The Witches hit 


nl her as a kid. “It's burned onto 
my brain,” she says. “I was 6 
JOHN LE CARRE when | watched it!” If there’s one 
Lauren Wilkinson scene in Spy she hopes achieves 
found Le Carré’s this, it’s when Marie hears her 
novel The Spy Who Came in target, Thomas Sankara, speak 
From the Cold—particularly before a large crowd—a visceral 
its plot, in which Liz romances depiction of “someone powerful 
lowlife Leamas—crucial in holding an audience rapt.” 


developing her spy, Marie. 
“| was invested in [Marie’s] 
emotional life because of the 
questions that I was left with 
[from Cold],” she explains. 
“In that interest of female 
characters’ psychology, 

[I came] up with a compli- 
cated backstory”: Marie 
falling for the revolutionary 
figure she’s supposed to 

be sabotaging. 


DEUTSCHLAND 83 

Wilkinson binged this German series while working on 

American Spy and calls it a great example of a political 
thriller that draws you in. She chuckles at the premise, of a young 
man suddenly sent to West Germany to work undercover, for the 
sheer in-over-his-head factor. (“He doesn’t want to go!”) Marie’s 
spycraft isn’t quite so fish-out-of-water, but Wilkinson derives 
similar narrative propulsion from her protagonist’s inner conflict. 
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ATOMIC BLONDE: JONATHAN PRIME/FOCUS FEATURES; BEYONCE: KEVIN MAZUR/WIREIMAGE 


BETWEEN e Teen Queen Angie Thomas rules the YA best-seller list with 
THE her latest, On the Come Up, at No. 1 and her breakout 2017 
LINES debut, The Hate U Give, reentering the charts at No. 2. 


e Savage Love Conan the Barbarian will be a key member of 
the new Savage Avengers series, fighting evil alongside classic 
Marvel superheroes Wolverine, Venom, and Elektra. 


BEYONCE 

Wilkinson listened to Beyoncé’s 

self-titled album while writing 
Spy. “The promise of black respectability 
is: If you do that work, it’ll bring you 
[what] you want. The narrative of the 
album, as in my book, is someone who’s 
accepted that idea for a long time realizing 
that it’s not true—and reconciling that.” 


ATOMIC BLONDE 
Give some credit 
to this Charlize 
Theron vehicle for American 
Spy’s funky Cold War vibe. 
“I love the way Atomic Blonde 
looks: It’s not dark,” Wilkin- 
son says of the 1989-set film. 
“I like the outfits they put 
Charlize Theron in... Pd 
think, ‘How well-dressed is 
Marie when she’s home?’ 
I tried to put her in some of 
them in my own head.” The 
film demonstrated for her 
how to tell a Cold War story 
that felt stylish and unique. 


a 
"Hall 
| ellison, 


INVISIBLE MAN 

Which leads us to Spy's 

galvanizing racial com- 
plexity, the portrait of a spy work- 
ing for a country that still regards 
her as an enemy. Wilkinson says 
black literature showed how the 
espionage construct was a natural 
metaphor for the experience of 
“double consciousness.” She 
cites Ralph Ellison’s seminal 
Invisible Man: “The way those 
characters navigate the world 
in which they exist—I took that.” 


LEADING 
MEN 


CHRISTOPHER 
CASTELLANI 
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Leading Men 


BY Christopher Castellani 
PAGES 354 | GENRE Historical Fiction 


REVIEW BY David Canfield @davidcanfield97 


IT’S SUMMER 1953, AND TRUMAN 
> Capote is throwing a party at his 
Portofino villa. In attendance are 
artists, writers, intellectuals; among them, 
Tennessee Williams, guzzling booze through 
what will become one of his life’s most con- 
sequential nights. Yet the playwright exists 
only on the margins of this account, which 
focuses instead on the man who loved him. 
Christopher Castellani illuminates Wil- 
liams’ longtime younger lover, Frank Merlo, 
as the hero of their story. Throughout their 
volatile affair, Merlo played the role of com- 
panion, homemaker, and muse. Leading Men 
is largely framed by Merlo recounting the 
party a decade later as he waits on his death- 
bed, in tarnished hope, for Williams to visit. 
Castellani writes with an evocative preci- 
sion that historical fiction aspires to; the 
mood is smoky, sexually charged, communal. 
But the book stiffens whenever film star Anja, 
whom Men introduces as a teenager new to 
Capote’s scene, takes center stage in the far- 
away present, grappling with a secret about 
Williams. We’re left in the haze of a steamier, 
drunker time, when two men’s doomed 
romance could find new life, briefly but 
unforgettably, in a single longing glance. B 
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The Bullseye 


BY MARC SNETIKER @MarcSnetiker Fyre Fest cofounder Ja Rule announces 

plans for new music festival—the 

biggest organizational threat since 
Norma Rae and Marie Kondo. 


| 
365 is also how many days © 
we hope to go without " 


hearing this song again. | 


Kim Kardashian sued over profits 


from emojis. Sources say her legal VenhiRichardenane co 
Game of Thrones » team is preparing a defense of Prayer cut down on hard liquor "New Jersey becomes first state to 
producers pronounce Hands, Shrugging Girl, Eggplant. and cigarettes. In other legally allow Oscar betting, a policy 
Ser Pounce dead. news, Titanic vows to cut known throughout the state 
Easily the show’s nine down on icebergs. legislature as My Cousin Vinny’s Law. 


saddest deaths so far. 


Missouri bar sued 
for letting cover 
bands perform. 


Grey’s Anatomy is just one “Wait, we could 
Shepherd sister away from have sued?” said 
a TLC reality show. all their wives. 


Yeah, we know, we can’t stop looking 
at the backsplash either. 


| It was, indeed, 


Nat 

= i ka a “Slow Burn.” PROTECT 
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Benedict Cumberbatch Jonas Brothers Live from New York, it’s a brand-new 
to play Satan. The casting rumored to release respect for Don Cheadle. 
director was reportedly new music. Sorry, but 
impressed after seeing how we're waiting for the 
he convinced people Jonas Sisters now. és 


to watch Patrick Melrose. 


The hunt for 
Netflix cancels Fans prepare for launch of the next 
Jessica Jones. Golden Girls-themed cruise, unaware James Bond 
So if you see a that every cruise in history is just took en er 
black-haired woman basically Golden Girls-themed. a very inter- 
4 darkly brooding esting turn. 


ona street in 
Manhattan, that’s just We almost got a f i 


Manhattan now. revival of The 
Newsroom, because 
there's no better Ve ee 
way to relive 
2016 than by first 
reliving 2012. 
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insurance and you could save. = 
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